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ONSOZ

Bu yil Alanya HEP Universitesi Bilimsel Arastirma Projeleri
Komisyonu tarafindan kabul edilen STF-AP-22-01 nolu proje kapsaminda
desteklen Ulusal Film Calismalar1 Sempozyumu’nun (UFCS) ilkini diizenliyor
olmaktan mutluk duyuyoruz. Sempozyum ortaklart Alanya HEP Universitesi
Sanat ve Tasarim Fakiiltesi, Iletisim ve Tasarimi Béliimii, Anadolu Universitesi,
Iletisim Bilimleri Fakiiltesi, Sinema ve Televizyon Béliimii ve Ondokuz Mayis
Universitesi Iletisim Fakiiltesi, Radyo Televizyon ve Sinema Boliimiidiir.

Akademik aragtirmalarin  bilimsel ortamda, bilimsel Olgiitler
cergevesinde paylasilmasi bilim diinyasinin temel amaglar arasinda sayilabilir.
Buna ilaveten sempozyumun amaglarindan biri sinema alaninda akademik
caligmalarinin niteligini arttirmak bir digeri de sempozyum bildirilerinin ve
Ozetlerinin daha 6zenli yazilmasi ve sunulmasini tesvik etmektir. Bu bakimdan
aralarindan en iyilere tesekkiir sertifikasi verilmesi i¢in bir ¢aligma yiiriittiik.

Bu yil ulusal katilimla diizenledigimiz Ulusal Film Calismalari
Sempozyumu’nda hem proje kapsamindaki arastirma sonuglarini, ¢iktilarini
paylagmak hem de “Tiirk sinemas1” olarak sinirlandirdigimiz ¢ergevede yapilan
caligmalar1 bir araya getirmek amaglamistir. Tiirk sinemasi iizerinde ¢aliganlar
icin bir etkilesim ortami saglamasini arzu etti§imiz sempozyum iki boliimden
olusmaktadir.

Birinci bolim, sinemay: ilgilendiren alanlarda yazilan bildirilerin
sunumlaridir. Birinci boliimdeki bildiri 6zetleri ii¢ ayr1 kor hakeme gonderilmis,
sempozyum sayfasinda da ilan edilen Olgiitler ¢ercevesinde degerlendirilmistir.
Ik dzet, “En lyi Bildiri Ozeti” olarak 6zetler e-kitabimizda okunabilir.

Ikinci boliim ise yonetmenligini Reha Erdem’in yaptigi Seni Buldum
Ya! (2021) filmi ile iliskili ¢alismadan sonra yazilan, “Bir Mechul Aleme
Giderken Sinema Farkli Okumalarla Bir Film: Seni Buldum Ya!” (2022) adli
kitabin boliimlerinin bildiri sunumlarindan olusmaktadir.

Ulusal Film Caligmalar1 Sempozyumu’nun ilkini diizenleme konusunda
atesleyici gii¢ olan Kurucu iiye Dr. Ogr. Uyesi Murat Ertan Dogan’a, Ars. Gor.
Dr. Burgin Unal’a ve Proje vyiiriitiiciisii Dr. Ogr. Uyesi Gaye TOPA CIFTCI’ye,
sempozyum ev sahipligi dahil her tiirlii kolaylig1 hizla saglayan Alanya HEP
Universitesi yOnetimine, Alanya HEP {iniversitesi iletisim ve Tasarim
boliimiiniin sevkle calisan, destek veren dgrencilerine, proje arastirmacilarina ve
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sempozyuma katilimlan ile katki saglayan tiim bildiri sahiplerine tesekkiir
ederiz.

Sempozyuma katilan bilim insanlarinin emek ve 6zveri ile hazirladiklari
caligmalarinin 6zet boliimlerinin takdim edildigi bu e-kitabin bilim diinyasina,
sinema ¢aligmalarina, sinema sektdrii ve Ogrencilerine kaynak ve katki
saglamasini dileriz.

Sempozyum Bagkani

Dog. Dr. Elif Gizem UGURLU
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1. BOLUM
SEMPOZYUM BILDIiRi OZETLERI



KORKU SINEMASINDA CINSIYETLENDIRILMIiS KOTULUK:
DABBE SERIiSI UZERINE BETIMSEL BiR ANALIZ

Aras. Gor. Elif GUNTURKUN

Korku sinemasi, insanligin kolektif hafizasindan ve ortak
endigelerinden beslenen bir tiirdiir. Bu ortak endiseler, insanlik tarihi boyunca
uygarlasma yolculugunda verilen miicadelelerle yakindan ilgilidir. Soézli
gelenek sayesinde mitlerde ve ¢esitli metaforlarla bu endiselerin yeniden ve
farkli formlarla kusaktan kusaga aktarildigi ve bu sebeple korku sinemasinin
mitolojiden sikca referanslar tasidigi da bilinmektedir. Bununla birlikte korku
sinemasinda siklikla tekrarlanan bazi temalar ve imgeler oldugunu sdylemek
miimkiindiir. Bu imgelerden biri de kétiiciil kadin imgesidir.

Tiirk korku sinemasina bakildiginda 6zellikle 2000°1i yillardan itibaren
biiyli, cin, hayalet gibi varliklarin sinemamizdaki goriiniimlerinin arttigini
sOylemek miimkiindiir. Biiyliyle ve diger irrasyonel faaliyetlerle iligkili olarak
anlatilarda  konumlandirilan  kigilerin ise genellikle kadinlar oldugu
goriilmektedir.

Bu c¢alismanin amaci, korku sinemasinda kadinlarin kotiicil ve
irrasyonel bir imge olarak konumlandirilmasma neden olan kolektif bilingalti
kodlarin kaynaklarini tartismaya agmaktir. Bu baglamda Hasan Karacadag’in
yonetmenligini yaptigi ve korku sinemamizda en ¢ok izlenen serilerin baginda
gelen Dabbe (2006-2015) film serisi Camille Paglia’nin kitonyen ve Carl
Gustav Jung’un kolektif bilingdis1 kavramlari 1s18inda ¢éztimlenmistir. Dabbe
film serisi, kadinlarin irrasyonel varliklar veya irrasyonel varliklarin kusattigi
kigiler olarak anlatinin merkezinde konumlandirilmalari nedeniyle ¢aligmanin
amac1 dogrultusunda 6rneklem olarak se¢ilmistir. Caligmanin teorik altyapisi ve
arastirmay1 amagladig1 sorularin gergevesi i¢in agiklayict bir kapsam sunacagi
diisiincesiyle nitel bir analiz yontemi olan betimsel analiz yontemi secilmistir.
Sonugta, kadinlarin bilyiicti, biiyliden etkilenen, canavar gibi irrasyonel varliklar
olarak konumlandirilmalarinin ataerkil kiiltiirel kodlardan beslendigi ve Antik
Yunan’dan beri siiregelen, akli eril olanla esitleyen bakis acisinin kolektif
bilingdisindaki oriintiilerini yansittig1 gorilmiistiir.

Anahtar kelimeler: Korku sinemasi, Kitonyen, Kadin, Kolektif bilin¢disi,
Dabbe.



GENDERED EVIL IN HORROR CINEMA: A DESCRIPTIVE
ANALYSIS ON THE DABBE SERIES

Res. Asst. Elif GUNTURKUN

Horror cinema is a genre that feeds on the collective memory and
common concerns of humanity. These common concerns are closely related to
the struggles in the civilizational journey throughout human history. It is also
known that these concerns are transferred from generation to generation again
and in different forms, thanks to the oral tradition, in myths and various
metaphors, and for this reason, horror cinema frequently carries references from
mythology. However, it is possible to say that there are some frequently
repeated themes and images in horror cinema. One of these images is the evil
woman image. When we look at Turkish horror cinema, it is possible to say that
the appearance of beings such as magic, jinn and ghosts in our cinema has
increased especially since the 2000s. It is seen that the people positioned in the
narratives in relation to magic and other irrational activities are generally
women.

The aim of this study is to discuss the sources of collective
subconscious codes that cause women to be positioned as a malevolent and
irrational image in horror cinema. In this context, Dabbe (2006-2015) movie
series directed by Hasan Karacadag and which is one of the most watched series
in our horror cinema is analyzed with descriptive analysis method in the light of
Camille Paglia's chitonian and Carl Gustav Jung's collective unconscious
concepts. As a result, it has been seen that the positioning of women as
irrational beings such as sorcerers, affected by magic and monsters is fed by
patriarchal cultural codes and reflects the patterns in the collective unconscious
of the perspective that equates the mind with the masculine, which has been
going on since Ancient Greece.

Key words: Horror cinema, Chitonian, Woman, Collective unconscious,
Dabbe.



UNUTTURULANIN KORKUSU: KAYGI FILMININ KORKU TURU
KAPSAMINDA MiZANSEN COZUMLEMESI

Aras. Gor. Bugra Mert ALKAYALAR

Berlin Film Festivali ve Istanbul Film Festivali gibi prestijli birgok film
festivalinden &diille donmiis olan, yonetmenligini ve senaryo yazarligini Ceylan
Ozgiin Ozgelik’in iistlendigi 2017 gdsterim tarihli Kayg: filminde Tiirkiye nin
tarihine bir kara leke olarak gecmis Sivas Katliami’nin toplumun belleginden
silinmesi ve unutturulmaya calisilmasi islenmektedir. Film, hikayesini dram ve
gerilim tiirleri gercevesinde anlatmaktadir. Filmde, bir televizyon kanalinda
calisan Hasret, bir siiredir geceleri ayni kabusu gormektedir. Bu kabusta
gordiikleri iizerine ailesinin 6liimiinii sorgulamaya baslayan Hasret, unuttugu bir
gercek ile yiizlesecektir.

Unutmak, bir seyin insanin belleginden, aklindan c¢ikip gitmesi
anlamina gelen ve bilingsiz gerceklesen bir siirectir. Unutturmak ise bir seyin
unutulmasini, belleginden ¢ikarilmasini saglama anlamina gelen ve bilingli
gerceklestirilen bir eylemdir. Bu eylem birden fazla kisi igin
gerceklestirildiginde  toplumsal bellegi  zedeleyebilecek bir  duruma
gelebilmektedir. Filme de adin1 veren “Kaygi” kelimesi, sozlik anlaminda
oldugu gibi kotii bir sonuca karsi duyulan tasayi, filmdeki katliamin toplum
belleginden sildirilmeye, unutturulmaya caligilmasi iizerinden islenmektedir.
Filmlerdeki hikayelerin igerigine gdre kategorize edilmesini saglayan tiirler,
belli bash 6zelliklere sahip olsalar da zaman icinde gesitlenebilir veya ortak
ozellikleri sebebiyle birbirleriyle karisabilir. Kayg: filmi, dram ve gerilim
tiirlerinde yer almaktadir. Ancak filmin ses tasarimi, ¢ekim agilari, kurgusu gibi
mizansen oOgeleri ele alindiginda filmin 6ziini olusturan kaygi ve bellek
kavramlariin izleyiciye aktarimi noktasinda yaratilan atmosferde gerilim
tiirliyle kuvvetli baglari olan korku ve gizem tiirlerine ait 6zelliklerin de
bulunabilecegi diisiiniilmektedir. Filmin mizansen 0Ogeleri, korku tiirii
kapsaminda incelenebilmesine olanak verecek miktarda bilgi barindirdig: igin
amaclh orneklem metoduyla Kayg: filmi se¢ilmistir. Bu ¢aligmada filmde yer
alan kaygmin ve unutturma eyleminin izleyiciye korku aracilifiyla ne sekilde
verildigi mizansen ¢éziimlemesi yontemiyle incelenecektir.

Anahtar Sozciikler: Kaygi, Bellek, Unutmak, Unutturmak, Korku.



FEAR OF LIVE DOWN: ANALYSIS OF THE MISE EN SCENE OF THE
FILM INFLAME IN THE CONTEXT OF THE HORROR GENRE

Res. Asst. Bugra Mert ALKAYALAR

In the Inflame film, which was released in 2017 and was directed and
written by Ceylan Ozgiin Ozgelik, which has returned with awards from many
prestigious film festivals such as the Berlin Film Festival and the Istanbul Film
Festival, a black spot in the history of Turkey, also known as the Sivas
Massacre, is erased from the memory of society and attempts to be forgotten.
The film tells its story within the framework of the genres of drama and thriller.
In the film, Hasret, who works at a television channel, has been having the same
nightmare at night for some time. Hasret, who begins to question the death of
her family over what she saw in this nightmare, will face a fact that she has
forgotten.

Forgetting is a process that means that something goes out of a person’s
memory, mind, and occurs unconsciously. Making somebody forget or live
down is an action that means making sure that something is forgotten and
removed from their memory and is performed consciously. When this action is
performed for more than one person, it can become a situation that can damage
social memory. The word “anxiety”, which also gives the film its name
(Original/Turkish Name “Kayg1™), is processed by trying to erase the grief,
sadness felt against a bad outcome, as in the dictionary sense, from the social
memory of the massacre in the film, and make it forgotten. Genres that allow
stories in films to be categorized according to their content, although they have
certain characteristics, can diversify over time or mix with each other due to
their common features. Inflame is included in the genres of film, drama and
thriller. However, considering the elements of the film’s mise en scene, such as
sound design, shooting angles, editing, it is believed that the atmosphere created
at the point of transferring the concepts of anxiety and memory that make up the
essence of the film to the viewer may also contain features belonging to the
genres of horror and mystery, which have strong ties to the genre of thriller.
Because the elements of the film’s mise en scene contain enough information to
allow it to be examined within the scope of the horror genre, the Inflame film
was selected by a purposeful sampling method. In this study, how the anxiety
and the act of forgetting in the film are given to the audience through fear will
be examined by the method of mise en scene analysis.

Key Words: Anxiety, Memory, Forget, Making somebody forget, Fear.



REHA ERDEM FILMLERINDE KAHRAMANIN SONSUZ
YOLCULUGU

Doc. Dr. Alper ALTUNAY, Aras. Gor. Elif GUNTURKUN

[k filmini 1988 yilinda g¢eken Reha Erdem, 2021 yilina dek biri kisa
olmakla birlikte toplam 11 filmin yonetmeligini yapmistir. Senaryolarin1 kendi
yazan auteur bir yonetmen olarak bilinen Erdem’in, filmlerinde siklikla gercek
ve gergek iistli Ogelerin bir arada yer aldigir goriiliir. Gergeklistii karakterler
fantastik Oykiiler i¢inde yol alir ve bu karakterlerin ¢izdigi Oykiiler Reha
Erdem’i diger Tiirk yonetmenlerden farkli bir yere konumlandirir. Reha Erdem,
kendi filmlerini “hayal kuran ve kurduran filmler” olarak tanimlar (Hurriyet,
2016). Erdem’in neden boyle bir ifadeyi sectiginin nedenini ise, film
Oykiilerinde yer alan gercekiistii karakterlerin doniisiimiinde ve karakterin film
icindeki yolculuklarinda bulmak miimkiin olabilir. Erdem’in filmlerindeki
karakterler toplumsal cinsiyet kaliplarindan uzak olarak yapilandirilmig
(Yiirtimez, 2010), filmik zaman yerine “zamansiz” film yapmak adina (Baltaci
ve Kasap, 2016) filmlerinin kahramanlar1 bagi sonu ¢ok belirgin olmayan bir
yolculuk i¢inde yol almistir. “5 Vakit’te durmus bir zaman icinde sikismig
karakterler (Biiyiikdiivenci ve Oztiitk, 2007), Seni Buldum Ya! filminde
yonetmence saptanmig bir zamansallikta sabitlenmis karakterlerden olusan bir
gecmis ve bellek (Kabadayi, 2021); Reha Erdem filmlerindeki bu 6zgiin yapiy1
diger yoOnetmenlerden kayda deger bir sekilde farkli bir yere
konumlandirmaktadir. Calisma, daha once yapilmis ¢6ziimlemelerin 15181nda,
Reha Erdem filmlerinde yer alan karakterlerin Campbell’in (1999) kahramanin
yolculugu ve doniisiimii bakis agisi ile incelenmesine odaklanmaktadir.

Anahtar Sozciikler: Reha Erdem, Karakter, Kahramanin yolculugu.



THE ENDLESS JOURNEY OF THE HERO IN REHA ERDEM
FILMS

Assoc. Prof. Alper ALTUNAY, Res. Asst. Elif GUNTURKUN

Reha Erdem, made his first film in 1988 and directed a total of 11 films,
one of which was a short film, up to 2021. Erdem is known as an auteur director
and wrote his own scripts, and he uses real and surreal elements together in his
films. Surreal characters get far in fantastic stories and the stories that built by
these characters position Reha Erdem to a unique place in Turkish Cinema.
Reha Erdem defines his own films as visualizers and causes the audiences to
dream (Hurriyet, 2016). It is possible to find the reason why Erdem chose such
an expression, because of the transformation of the surreal characters and their
journey within the film story. The characters in Erdem's films are structured
away from gender stereotypes (Yiirlimez, 2010), to make "timeless" films
instead of filmic time (Baltac1 and Kasap, 2016), the protagonists of his films
have embarked on a journey whose beginning, and end are not very clear
(Baltact and Kasap, 2016). Characters stuck in a stopped time in “5 Times”
(Biiyiikdiivenci and Oztiirk, 2007), a unique time dimension of the of characters
fixed in a temporality that determined by the director in Hey There! (Kabada,
2021); Reha Erdem places this unique structure in her films in a significantly
distinctive place from other directors. The study focuses on the analysis of the
characters in Reha Erdem films from the perspective of Campbell's (1999)
hero's journey and transformation, in the light of previous analyzes.

Key words: Reha Erdem, Character, Hero's journey.



TURKIYE’DE SINEMA VE TELEViIZYON EGIiTiMi VEREN
UNIVERSITELERDE YAPIM TASARIMCILIGI DERSLERI UZERINE
BiR INCELEME

Ber¢cem Giil ARPA

Caligmanin konusunu; Tiirkiye’deki radyo, tv ve sinema ile sinema ve
televizyon egitimi veren iniversitelerin miifredatlarinda bulunan yapim
tasarimciligi {izerine olan derslerin incelenmesi olusturmaktadir. Film ve dizi
sektoriiniin en 6nemli departmanlardan olan yapim tasarimi, sinema ve dizi
diinyasinin insasinda onemli bir yere sahiptir. Mekan se¢imi, 151k, dekor ve
kostiim tasarim1 gibi 6geleri iceren bu alan sinema 6grencileri i¢in akademik ve
sektorel anlamda yetkinlik kazanmalar1 agisindan Onem tasir. Arastirmanin
evrenini, Tiirkiye’de bulunan 209 iiniversite igerisinden iletisim, giizel sanatlar
ile sanat ve tasarim fakiiltelerinden 61°i radyo, tv ve sinema, 10’u sinema ve
televizyon ve biri sinema ve dijital medya boliimii olmak iizere toplam 72
boliimiin miifredatlar1 olusturmaktadir. Tim bu boliimlerin  miifredatlar:
incelenerek ders programlarinin 6nemli kisminda uygulamaya yonelik ders
sayisinin kuramsal derslere gore daha az sayida oldugu ve yapim tasarimi
derslerine diger uygulamali derslere oranla daha az yer verildigi tespit
edilmistir. Bu ¢alisma, sinema ve televizyon lizerine egitim veren bdliimlerin
miifredatlarinda yapim tasarimi kapsaminda degerlendirilen dersler {izerine bir
durum tespit ¢aligmasidir. Veri toplama yontemi olarak dokiiman analizi teknigi
kullanilmistir. Yapim tasarimciligt dersinin miifredattaki eksikligini ortaya
koymay1 hedefleyen bu ¢alisma, sinema ve televizyon egitimi alanindaki
akademik aragtirmalara onemli bir katki saglayacaktir.

Anahtar kelimeler: Yapim tasarimcilig1, Sinema ve televizyon egitimi, Yapim
tasarim dersi.



AN EXAMINATION ON PRODUCTION DESIGN COURSES AT
THE UNIVERSITIES TEACHING CINEMA AND TELEVISION IN
TURKEY

Bercem Giil ARPA

The subject of the study is consisted of examination of the courses on
production design in the syllabus of cinema and television departments in
universities in Turkey. Production design, which is one of the most important
departments of the film and television industry, has an important place in
narration. Production design, which includes elements such as location
scouting, lighting, decor and costume design, is essential for cinema students in
terms of gaining academic and sectoral competence. The research consists of
the curriculum of 72 departments; 61 of which are radio, tv and cinema, 10 are
cinema and television, and one of them is cinema and digital media, from
communication, fine arts, art and design faculties among 209 universities in
Turkey. By examining the curriculum of departments, it has been determined
that, in a significant part of these curriculum, the number of practical courses is
less than the theoretical courses, and one of the biggest deficiencies is the
absence of a production design course. This is a case study on the courses
evaluated within the scope of production design in the curricula of departments
providing education on cinema and television. As for the data collection
method, document analysis technique was used. This study, which aims to
reveal the deficiency of the production design courses in the curriculum, will
make an important contribution to academic research in the field of cinema and
television education.

Keywords: Production design, Cinema and TV education, Production design
course.



MARX’IN CEVAPSIZ CAGRISI: EVE DONUS
Mahmut CERAN

Sinema tarihsel ve toplumsal kosullar1 kendine konu edinerek bir olay
ya da duruma iligkin yeni bakis acilar1 sunmanin etkili bir yolu olarak
kullanilagelmistir. Sinematografin teknik bir aygit olarak hareketli goriintiilerin
iretilebilmesine olanak sagladigi giinden bu yana ortaya koyulan gorsel
metinlerin tiimii icerisinde bulunulan toplumsal ¢evreyle iliskide var olmustur.
Bu iliski, sinemasal sdylemi olugturmakta, sinemay1 sosyal siirecin ayrilmaz bir
pargast olarak kavramaktadir. Filmin olusturulmasinda yonetmenin teknik ve
estetik tercihleri; anlati yapisi, gorlintii diizenlemesi, kamera kullanim
teknikleri, aydinlatma, kurgu, ses ve miizik gibi 6geler sinemasal sOylemin
yaratiminda temel unsurlar olarak iglev gdrmiistiir. Bu baglamda, bir filmde
islenen konunun se¢imi, toplumsal anlami ve baglami, igslenme bi¢imi, bigimi
isleyen yonetmenin diinya goriisii gibi ozellikler olduk¢a 6nemlidir.

Bu calismanin amaci Eve Ddéniis filminin ortaya koydugu sinemasal
sdylemi agimlamaktir. Omer Ugur tarafindan yazilan ve yonetilen film 12 Eyliil
1980 Darbesi’nin yasandig1 Tiirkiye ortaminda is¢i sinifi iizerinden sinemasal
bir sdylem olusturmaktadir. Filmin incelenmesinde, {iretilen sdylemi sosyal
yasantinin bir digavurumu olarak kabul eden elestirel sOylem c¢oziimlemesi
yontemi kullanmilmigtir. Teun A. van Dijk’mn sosyobiligsel yaklagimindan
faydalanilan ¢alismada, ¢6ziimlemesi yapilan film i¢in makro ve mikro yapilar
belirlenerek tablolastirilmistir. Boylelikle Marksist ideolojinin Eve Déniis filmi
iizerinden nasil insa edildigi, s6ylemin yaratilmasinda kullanilan baglamin nasil
yapilandirildig, gostergelerin filmin anlatisina sagladigi katki, anlami pekistiren
Ogeler olarak ses ve miizigin kullanimi1 ve filmin adi ile olusturulan sdylem
arasindaki anlam 6geleri ortaya koyulmustur. Sonug¢ olarak, Ugur’un filmde
sosyal sdylemin 6geleri araciligiyla olusturdugu sinemasal séylemini Marksist
bir bakisla yapilandirdig1 ve Marx’in liimpen proleteryay1 birlestirmeye yonelik
istegini vurguladigi bulgulanmustir.

Anahtar Kelimeler: Elestirel sdylem c¢oziimlemesi, Marksist ideoloji,
Sinemasal sOylem.
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MISSED CALL FROM MARX: EVE DONUS
Mahmut CERAN

Cinema is an effective way of presenting new perspectives on an event
or situation by addressing the historical and social conditions. Since the
invention of the cinematograph as a technical device, all of the visual texts have
existed in relation to the social environment. This relationship constitutes the
cinematic discourse, comprehending the cinema as an integral part of the social
process. In the production of the film, the technical and aesthetic preferences of
the director; elements such as narrative structure, camera usage techniques,
lighting, editing, sound and music functioned as basic elements in the creation
of cinematic discourse. In this context, characteristics such as the choice of the
subject, the social meaning and social context of the subject, the way the subject
is handled and the director’s worldview are very important in a film.

The aim of this study is to explain the cinematic discourse of the movie
Eve Déniis. The film, written and directed by Omer Ugur, creates a cinematic
discourse on the working class in the environment of Turkey where the Coup of
September 12, 1980 took place. In the study of the film, the method of critical
discourse analysis was used, which considers the produced discourse as an
expression of social life. In the study, which uses the socio-cognitive approach
introduced by Teun A. van Dijk, macro and micro structures were determined
and tabulated for the analyzed film. Thus, how the Marxist ideology is
constructed in the film, how the context used in the creation of the discourse is
structured, the contribution of the signs to the narrative of the film, the use of
sound and music as the elements that reinforce the meaning, and the semantic
elements between the name of the film and the discourse created are revealed.
As a result, it was found that director Ugur structured his cinematic discourse
created through elements of social discourse in the film with a Marxist point of
view and emphasized Marx’s desire to unite the lumpen proletariat.

Keywords: Critical discourse analysis, Marxist ideology, Cinematic discourse.
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IKTIDAR VE OTORITE KAVRAMI: EMIN ALPER’iN KIZ
KARDESLER FiLMIi

Aras. Gor. Selvi Ece DUGAN

Insanlik tarihince siiregelmis tiim toplumlarda iktidar, otorite ve giig
gibi kavramlar her zaman tartismalara konu olmustur. Bu kavramlar insanlarin
hayatin1 etkiledigi 6l¢iide kacginilmaz olarak sinemacilarn da ilgi alanlarindan
olmustur. Yakin dénem Tiirk sinemasimin bagimsiz yonetmenlerinden Emin
Alper filmlerinde iktidar temasi siklikla islemektedir. ilk uzun metrajli filmi
2012 yilinda Tepenin Ardr ve ikinci uzun metrajl filmi 2015 yilinda gdsterime
giren Abluka iktidar temasim farkli acilardan islemistir. Uciincii uzun metraji
olan Kiz Kardegler filmini 2019 yilinda ¢eken yonetmen kdy-kent karsitligi ve
kadimnin toplumsal konumu noktasinda iktidar temasini ele almigtir. Film,
belirsiz bir zamanda, ismi bilinmeyen bir kdyde yasayan {i¢ kiz kardesin
annelerinin vefatindan sonra babalari tarafindan kasabada yasayan farkl: ailelere
besleme olarak gonderilmesini konu almaktadir. Kiz Kardesler filminde iktidar
kavraminin nasil kuruldugu, mesrulastirilan otorite tiirleri, karakterlerin otorite
karsisinda nasil sekillendikleri, mekansal Ozelliklerin iktidar anlatisin1 nasil
besledigi bu ¢alismada tematik icerik analizi ile ¢dziimlenmektedir. Bunun yani
sira filmin anlatisin1 etkileyen imgelere yonelik detayli okumalara da yer
verilmektedir.

Anahtar Sézciikler: Iktidar, Otorite, Kiz Kardesler, Emin Alper, Tiirk
sinemasi.
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THE CONCEPTS OF POWER AND AUTHORITY: A TALE OF
THREE SISTERS MOVIE BY EMIN ALPER

Res. Asst. Selvi Ece DUGAN

Such concepts as power and authority have always been the subject of
controversy in all societies that have persisted in the history of mankind. To the
extent that these concepts affect people's lives, they have inevitably been one of
the interests of filmmakers. Emin Alper, one of the independent directors of
Turkish cinema in the recent period, often covers the themes of power and
authority in his films. His first feature film Beyond the Hill in 2012 and his
second feature Frenzy, which was screened in 2015, deal with the theme of
power from different perspectives. The director, who shot his third feature film
A Tale of Three Sisters in 2019, dealt with the theme of power in terms of the
village-urban opposition and the social position of women. The film is about
three sisters living in an unknown village at an unspecified time, who are sent
by their fathers as servants to different families living in the town after their
mother's death. In this study, how the concept of power is established in the
movie A Tale of Three Sisters, the types of legitimized authority, how the
characters are shaped in the face of authority, how spatial characteristics feed
the power narrative are analyzed with thematic content analysis. In addition,
detailed readings about the metaphors that affect the narrative of the film are
also included in the analysis.

Key Words: Power, Authority, 4 Tale of Three Sisters, Emin Alper, Turkish
cinema.
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SOSYAL MEDYA FENOMENLERININ SINEMADA URETIM
GERCEKLESTIRMELERININ SINEMA ENDUSTRISINE ETKIiSi

Ogr. Gor. Ismail DUGER

Sosyal medya platformlarinda kullanici sayilarinin artmasi ve buna
bagh olarak igerik iireticilerinin ¢ok fazla insana ulasabilmeleri ile birlikte bu
ireticiler glinden giine toplumsal olarak taninmakta ve maddi gelir elde
etmektedirler. Toplumda bircok insan tarafindan taninan sosyal medya
fenomenlerinin izlenme veya etkilesim sayilarinin da ¢ok ciddi bir artis
gosterdigi bilinmektedir. Igerik {iretimi anlaminda cok fazla bir konu araligina
ulasabilen bu bireylerin, son donem faaliyetleri incelendiginde kendi alanlar
disina ¢ikarak sinemaya yoneldikleri goriilmektedir. Bu durum sinema ve yeni
medya arasinda bir yakinlasmanin oldugunu gostermektedir. Buna bagh olarak
sosyal medyada milyonlarca insanin yer aliyor olmasi ve bu kisilerin sinema
icin potansiyel izleyiciler olma durumu dikkat c¢ekicidir. Bu calisma
fenomenlerin Tiirk sinemasinda yer almalar1 ile ilgilidir. Bu baglamda
calismada son 5 yilda farkl platformlarda bilinen sosyal medya fenomenleri
tarafindan iiretilen filmlerin sayisi, konular1 ve izlenme rakamlar1 analiz
edilecektir. Elde edilen bilgilerden hareketle bu filmlerin hangi nedenler
iiretilmis olabilecegi tartisilacak ve bu fenomenlerin sinema alaninda {iretim
gerceklestirmelerinin sinema endiistrisine ne gibi etkilerinin olabilecegi ortaya
konacaktir.

Anahtar Sozciikler: Sinema, Yeni medya, Uretim, Fenomen.
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THE EFFECT OF SOCIAL MEDIA INFLUENCERS’ CINEMA
PRODUCTION IN THE CINEMA INDUSTRY

Inst. Ismail DUGER

Due to the increase in the number of users on social media platforms and
depending on the fact that content producers can reach many people, these
producers are socially recognized and earn financial income day by day. It is
known that the rating or number of interaction of social media influencers,
which are known by many people in the society, has increased significantly.
When the recent activities of these individuals, who can reach a wide range of
topics in terms of content production, are examined, it is seen that they are more
interested in cinema rather than their own field. This shows that cinema and
new media become closer to each other. Depending on this, it is remarkable that
there are millions of people on social media and that these people are potential
audiences for cinema. This study is about the influencers taking place in
Turkish cinema. In this context, the numbers, subjects and ratings of the movies
produced by social media influencers known on different platforms in the last 5
years will be analyzed. Based on the information obtained, it will be discussed
for what reasons these films may have been produced, and what kind of effects
of social media influencers will be on the cinema industry will be revealed.

Keywords: Cinema, New Media, Production, Influencer
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FiLM CALISMALARININ BiR PARCASI OLARAK EKOLOJI
TEMALI ULUSAL FiLM FESTiVALLERI

Dr. Ogr. Uyesi Ozge Nilay ERBALABAN GURBUZ

Film festivalleri sinemanin tiim paydaglarim1 bir araya getiren, bu
paydaslarin birbirleriyle etkilesimi i¢in alan saglayan, ana akim sinema
endiistrisinin  diginda kalan farkli fikirlerin tartisilmasina imkan veren
organizasyonlardir. Ote yandan film festivalleri baz1 toplumsal olgularmn film
sanat1 yoluyla goriiniirlesmesine de katki saglar. Ozellikle tematik film
festivalleri bu agidan dnemli bir role sahiptir. Bu bakimdan film festivalleri hem
film ¢aligmalarinin temel 6znelerinden biridir hem de toplumsal farkindaligin
olugsmasina yardime1 olur. Son yillarda uluslar Stesi bir sorun olarak tiim canli
yasamini dogrudan etkileyen ekolojik dengenin bozulmasi, sinema endiistrisinin
ve film calismalarmin giindeminde yer almaktadir. Tiirkiye’de de film
calismalar1 alan yazminda bu sorunun farkli yaklasimlarla tartisildig:
gozlenmistir. Benzer bir egilimin ulusal film festivalleri kapsaminda da ortaya
ciktig1 goriilmektedir. Cevre, doga, siirdiiriilebilir yasam vb. temal1 festivaller
Tiirkiye’nin farkli illerinde gergeklestirilmektedir. Bununla birlikte tematik
olmayan festivallerin programlarinda da benzer konulara yer verilmektedir. Bu
bildirinin amaci ekoloji, doga, ¢evre, siirdiiriilebilirlik vb. temali ulusal film
festivallerinin tarihini, amaglarini, 6zgiinliiklerini, igeriklerini ortaya koymaktir.
Bu nedenle ekoloji, doga, cevre, siirdiiriilebilirlik anahtar kelimeleri kullanilarak
web iizerinden ulusal film festivalleri taranmistir. Tarama sonucunda BIFED
(Bozcaada Uluslararasi1 Ekolojik Belgesel Festivali), Siirdiiriilebilir Yagam Film
Festival, Uluslararas1t Bodrum Cevre Filmleri Festivali, Bergama Cevre Filmleri
Festivali, Efeler Uluslararas1 Cevre Filmleri Festivali, CITTA (Cukurova Insan,
Tohum Toprak Atolyeleri) Ekolojik Filmler Festivali organizasyonlarina
ulasilmistir. Bu festivaller disinda Kiyidan Kiyiya Tiirkiye Film Festivali ve
Dag Filmleri Festivali adlartyla gergeklestirilen organizasyonlarin da ekoloji,
stirdiiriilebilir yasam, doga temalarina odaklandig1 goriilmiistiir. Bu festivallerin
her birinin O6zgiinliikleri tespit edilmis, bazi festivallerin yalnizca film
gosterimine odaklandigi, bazilarinin ise temayla ilintili olarak cesitli atdlye,
sOylesi ve paneller diizenledigi anlagilmistir. Bu soOylesilere yoOnetmenler,
senaristler, ekoloji uzmanlar1 katilmigtir. Bu bakimdan festival etkinliklerinin
ulusal film aragtirmalarinin bir pargast oldugu diigiiniilmiistiir.

Anahtar Kelimeler: Film festivalleri, Ekoloji temali ulusal film festivalleri,
Ulusal film ¢aligmalart.
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ECOLOGY THEMED NATIONAL FILM FESTIVALS AS PART
OF FILM STUDIES

Asst. Prof. Ozge Nilay ERBALABAN GURBUZ

Film festivals are organizations that bring all the partners of cinema
together, provide space for these partners to interact with each other, and allow
discussion of different ideas outside the mainstream cinema industry. On the
other hand, film festivals also contribute to the visibility of some social
phenomena through film art. Especially thematic film festivals have an
important role in this respect. In this respect, film festivals are one of the main
subjects of film studies and help to create social awareness. In recent years, as a
transnational problem, the deterioration of the ecological balance, which
directly affects all living things, is on the agenda of the cinema industry and
film studies. It has been observed that this problem is discussed with different
approaches in the literature of film studies in Turkey. It is seen that a similar
trend has emerged within the scope of national film festivals. Environment,
nature, sustainable life etc. themed festivals are held in different cities of
Turkey. In addition, similar topics are included in the programs of non-thematic
festivals. The purpose of this paper is to reveal the history, aims, originality and
content of ecology, nature, environment, sustainability, etc. themed national
film festivals. For this reason, national film festivals were researched on the
web using the keywords ecology, nature, environment, sustainability. As a
result of the search, the organizations of BIFED (Bozcaada International
Ecological Documentary Festival), Sustainable Life Film Festival, International
Bodrum Environmental Film Festival, Bergama Environmental Film Festival,
Efeler International Environmental Film Festival, CITTA (Cukurova Human,
Seed, Soil Workshops) Ecological Film Festival were reached. Apart from these
festivals, it was seen that the organizations held under the names of Coast to
Coast Turkey Film Festival and Mountain Film Festival focused on the themes
of ecology, sustainable life and nature. The originality of each of these festivals
has been determined, and it has been understood that some festivals only focus
on film screening, while others organize various workshops, interviews and
panels related to the theme. These interviews were attended by directors,
screenwriters and ecology experts. In this respect, festival events are considered
to be a part of national film research.

Key Words: Film festivals, Ecology-themed national film festivals, National
film studies.
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NETFLIiX “ORIiJINAL” TURK FILMLERiI EGLENCEDE NE
VAAD EDiYOR?

Ogr. Gor. Pinar KARHAN

Bu ¢aligmada dijital yayincilik sektoriintin lideri Netflix’in “Orijinal”
etiketli Tirk filmlerini biliylime ve pazarlama stratejisi dahilinde, hedonik
motivasyonu yiiksek izleyici kitlesini onceleyerek iirettigi ileri siiriilmektedir.
Hem doktora tezi kapsaminda arastirilan iki faktdrlii eglence modelinin
giindeme getirilmesi hem de s6z konusu yerli filmlerin hedonik (hedonic),
yudemonik (eudaimonic) deneyim ayrimindaki potansiyellerinin incelenmesi
amaglanmaktadir. Caligmanin problemini 2022 Subat itibariyle Netflix
katalogunda bulunan “Orijinal” etiketli Tirk filmlerinin salt ¢ogunlugunu
olusturan ilk alt1 filmin iki faktorli eglence modeline (zevk ve takdir) verdigi
cevaplar olusturmaktadir. Orneklemlerin tiir ve tema ydniinden analizini iceren
arastirma son donem medya eglencesi arastirmalarinda one ¢ikan, anket
yonteminin siklikla kullanildigi iki asamali eglence modelinin icerik analizi
baglaminda yorumlanmasi ve test edilmesi acisindan Onem tasgimaktadir.
Taninan yonetmenlerin ¢ektigi filmlerden dordiiniin; Yarina Tek Bilet, 9 Kere
Leyla, Kagittan Hayatlar ve Gegen Yaz’m zevk almaya dayali hedonik eglence
deneyimine; Azizler ile Sen Hi¢ Ates Bécegi Gérdiin mii? filmlerinin takdir
etmeye, begeniye dayali yudemonik eglence deneyimine yakin oldugu tespit
edilmistir. Zevk alarak eglenmeyi vaad eden yiiksek derecede hedonik bir
platform olan Netflix’in eglencede anlam arayanlara da hitap etmeye calistigi
gorilmiistiir. Giin gectikge popiilerlesip tabana yayilan Netflix, kaliteden 6diin
verme ile tam tersi yondeki beklentileri karsilama baskisiyla karsi karsiyadir.
Bu beklentileri karsilama bi¢imi Netflix’in “Orijinal” yerli film rotasini
belirlemesinde 6nemli rol oynamaya devam edecektir.

Anahtar kelimeler: Netflix orijinal, Netflix Tiirk filmleri, Iki faktorlii eglence
modeli, Hedonik, Yudemonik.
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WHAT DO NETFLIX “ORIGINAL” TURKISH MOVIES PROMISE IN
ENTERTAINMENT?

Inst. Pitnar KARHAN

In this study, it is argued that Netflix, the leader of the digital broadcasting
industry, produces Turkish movies labelled "Original" within the scope of its
expansion and marketing strategy, by prioritizing the audience having high
hedonic motivation. It is aimed both to bring forward the two-factor models of
entertainment researched within the scope of the doctoral thesis and to examine
the potentials of the said Turkish movies in the distinction between hedonic and
eudaimonic experiences. The problem of the study consists of the answers given
to the two-factor models of entertainment (pleasure and appreciation) by the
first six movies, which constitute the absolute majority of the Turkish movies
labelled "Original" that are available in the Netflix catalogue as of February
2022. The research, which includes the analysis of the samples in terms of genre
and theme, is important in terms of interpreting and testing the two-factor
models of entertainment which has come to the fore in recent media
entertainment research, in which the survey method is frequently used, in the
context of content analysis. As a result of the research, it has been determined
that while four of the films shot by well-known directors namely; One-Way to
Tomorrow, Leyla Everlasting, Paper Lives and Last Summer are close to
hedonic entertainment experience based on pleasure, Watch Stuck Apart and
Have You Ever Seen Fireflies? are close to the eudaimonic entertainment
experience based on appreciation and admiration. It has been seen that Netflix, a
highly hedonic platform that promises to have fun with pleasure, also tries to
appeal to those who seek meaning in entertainment. Netflix, which spreads to
all segments of the society by becoming more popular day by day, is faced with
the pressure of compromising on quality and meeting the exact opposite
expectations. The way it meets these expectations will continue to play a role in
determining of Netflix its "Original" Turkish movie route.

Keywords: Netflix Original, Netflix Turkish movies, Two-factor models of
entertainment, Hedonic, Eudaimonic.
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2000 SONRASI TURK SINEMASINDA iKTiDAR ILiSKILERI
Tugce KUTLU

Bu caligmada, bugiine kadar iktidar iligkileri ve sinema hakkinda
yapilan tartigmalara dayanarak, 2000 sonrasi Tiirk sinemasindan birtakim
ornekler baglaminda sinema ile iktidar iligkilerinin tezahiirii tartigilip, iktidarin
perdeye yansimasinin giiniimiiz Tiirk sinemasindaki yeri analiz edilecektir. Bu
dogrultuda, iktidar iligkilerinin 2000 sonrast Tiirk sinemasinda
gozlemlenebilecegini ortaya koymak icin, iktidar iliskilerini en iyi sekilde
temsil eden ve sOylemsel olarak birbirine benzeyen filmlere odaklanilmigtir.
2000’li yillarda cekilen filmler arasindan Koksiiz (2013), Abluka (2015), Ug
Maymun (2008), Gozetleme Kulesi (2012), Sarmagsik (2015), Yuva (2018),
Tereddiit (2016), Cogunluk (2010) adli filmler, iktidar iliskilerinin temsilindeki
degisimi en belirgin bicimde gosteren filmler olmalar1 agisindan orneklem
olarak secilmistir. Tiirk sinemasinin herhangi bir donemine ait gii¢ iliskilerine
dair yazilmig eserlerin azlig1 ve bu ¢alismanin bu alandaki boslugu dolduracak
olmasi, akademiye katki saglamak agisindan miithim bir amactir. Iktidar
iligkileri sinemanin iginde, sinemaya has yontemlerle temsil edilmektedir.
Bunlar1 daha iyi anlamak i¢in gorsel veri analizi ve metin analizi birlikte
yirttilecektir. 2000°li yillarda Tiirkiye’deki degisim, sdylem alaninin
genislemesiyle ilgilidir. Egemen sdylem de karsit sdylem de kendisine yer
bulmaktadir. Bu iktidar iligkilerinin goriiniir kilinmasi agisindan 6nem arz
etmektedir. Bu donemde iktidar kavramu siyasal olanla iliskilendirilmistir. Ote
yandan, bu calismada Orneklem olarak secilen filmlerde ailede iktidar, disil
iktidar, dogada iktidar ve toplumda iktidara dair temsiller olusturuldugu tespit
edilmistir. Ele alinan filmlerde mevcut iktidar iliskilerinin gerceginin goriiniir
kilindigi, sonra da elestirildigi goézlemlenmistir., mevcut duruma Kkarsit
sOylemler olusturarak temsil iizerinden bir direnis alami yaratmistir. 2000
sonrasi Tiirk sinemasinda egemen sdyleme yer verilirken karsit sdylemlere de
yer verildigi gézlemlenmistir.

Anahtar Sozciikler: Tktidar iliskileri, Foucault, Tiirk sinemas1, Sanat sinemast.
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POWER RELATIONS IN POST-2000 TURKISH CINEMA
Tugce KUTLU

In this study, the manifestation of power relations within cinema will be
discussed in the context of some examples from post-2000 Turkish cinema,
based on the discussions about power relations and cinema, and the place of the
reflection of power in contemporary Turkish cinema will be analyzed. In this
direction, in order to reveal that power relations can be observed in post-2000
Turkish cinema, the study focuses on films that best represent power relations
and that are discursively similar. Among the films shot in the 2000s, Nobody’s
Home (2013), Frenzy (2015), Three Monkeys (2008), Watchtower (2012), Ivy
(2015), The Nest (2018), Clair Obscur (2016), Majority (2010). The films were
chosen as samples in terms of showing the change in the representation of
power relations most clearly. The scarcity of works written on the power
relations of any period of Turkish cinema and the fact that this study will fill the
gap in this field is an important goal in terms of contributing to the academy.
Power relations are represented within the cinema by methods specific to the
cinema. Visual data analysis and text analysis will be carried out together to
understand them better. The change in Turkey in the 2000s is related to the
expansion of the field of discourse. Both the dominant discourse and the
counter-discourse find a place for itself. This is important in terms of making
power relations visible. In this period, the concept of power was associated with
the political. On the other hand, it has been determined that in the films selected
as samples in this study, representations of power in the family, feminine
power, power in nature and power in society are created. In the films discussed,
it has been observed that the reality of existing power relations is made visible
and then criticized. The films created an area of resistance through
representation by creating discourses against the current situation. It has been
observed that while the dominant discourse was included in Turkish cinema
after 2000, opposing discourses were also included.

Keywords: Power relations, Foucault, Turkish cinema, Arthouse film.
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SINEMA SANATINDA AUTEUR KURAMI CERCEVESINDE
ZAMAN VE MEKAN: BIR ZAMANLAR ANADOLU’DA FiLM
COZUMLEMESI

Ogr. Gor. Melis TAS

Ger¢ek hayatta zaman yalmizca kronolojik sirada ilerlediginden
degistirilemez, genisletilemez veya kisaltilamaz. Bununla birlikte, gercek hayat
ekrana aktarildiginda, gergek hayatta zaman ve yer arasindaki biitiinsel iliski
kaybedilirken, film sanatina 0zgii olasiliklar ile tamamen farkli bir yone
doniisiir ve yonetmenin 6zgiirce ¢alisabilecegi film icin iki 6nemli faktor haline
gelir. Sinema denildiginde zamani ve mekani olmayan bir sinema filmi
diistiniilmemektedir. Mekén ve sinema arasindaki bag, birbirlerinden ayr
alanlar gibi goriinen bu iki disiplin, ger¢ek hayatta yasanan mekanlarin tasarima,
filmlerdeki karakterlerin yasadigi mekanlarin tasarimi bakimindan birbirine
olabildigince yakindir.

Bireysel yaraticilik sinema sanatinda her zaman tartisilan bir konu
olmustur. Film yapim ekibinin yapim siirecinde ki en yaratici kisisi olarak
tartisilan kisi yonetmendir. Modern anlatiya gore, yonetmen kamerasini bir
edebi yazarmm kalemini kullandig1 dibi 6zgiirce kullanmasidir. Bir filmin
yonetmeni, filminin i¢ biitlinligli ve belirli bir tarzin1 tasarlayan tek yaratici
olmasidir.

Bu caligma ile Nuri Bilge Ceylan’in Bir Zamanlar Anadolu’da filminin
auteur kurami g¢ercevesinde zaman ve mekan Ogelerine gore ¢Oziimlenmistir.
Calisma, literatiir arastirmasina ve film ¢éziimlemesine gore gergeklestirilmistir.
Film ¢6zlimlemesinin amaci, auteur kurami ¢ergevesinde, zamanin filme etkileri
ve mekan tasarimi bilgilerini tercih edilen analiz teknidi, tematik igerik
analiziyle 6rnek film iizerinden irdelemektir.

Anahtar Kelimeler: Sinema, Auteur kurami, Zaman, Mekan, Bir Zamanlar
Anadolu’da filmi.
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TIME AND SPACE IN THE FRAMEWORK OF AUTEUR
THEORY IN THE ART OF CINEMA: BIR ZAMANLAR
ANADOLU’DA FILM ANALYSIS

Inst. Melis TAS

Since time in real life proceeds only in chronological order, it cannot be
changed, expanded or shortened. However, when real life is transferred to the
screen, the holistic relationship between time and place is lost in real life, while
the film decays into a completely different direction with possibilities unique to
art, and becomes two important factors for the film, which the director can work
freely. A motion picture without a time and place is not considered when it is
called a cinema. The connection between space and cinema, these two
disciplines, which seem to be separate areas from each other, are as close as
possible to each other in terms of the design of spaces dec in real life, the design
of spaces where characters in movies live.

Individual creativity has always been a topic of discussion in the art of
cinema. The director is the one who is discussed as the most creative person of
the film production team in the production process. According to the modern
narrative, the director uses his camera as freely as a literary writer uses his pen.
The director of a film is the only creator who has conceived the inner integrity
and a certain style of his film.

In this study, the film Bir Zamanlar Anadolu’da by Nuri Bilge Ceylan
was analyzed according to the elements of time and space within the framework
of auteur theory. The study was carried out according to the literature review
and film analysis. The purpose of film analysis is to examine the effects of time
on film and space design information through the preferred analysis technique,
thematic content analysis and sample film within the framework of auteur
theory.

Keywords: Cinema, Auteur theory, Time, Space, Bir Zamanlar Anadolu’da
movie.
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SOVYET SINEMASININ YILMAZ GUNEY SINEMASINA ETKISi:
ENDISE FILMININ BiCIMCILIiK ACISINDAN
DEGERLENDIRILMESI

Akin TUNC

Sovyetler Birligi yoneticileri, Bolsevik Devrimi sonrasinda yasanan
hizli toplumsal degisimlerden kaynaklanan geliskileri yok etmek ve kitlelerin
yeni diizene uyum gostermesini saglamak adina, anlatim giiciiniin farkinda
olduklar1 sinemaya biiyiik onem atfetmislerdir. Devlet destegiyle propaganda
amach olarak ¢ekilen filmler, yeni Sovyet insanin1 yaratmak ve kitleleri ortaya
¢ikan toplumsal diizen etrafinda orgiitlemeyi amaglamistir. Bu donemde ¢ekilen
filmler yalmzca kitlelerin yeni diizene aligmasini saglamakla kalmamis, aym
zamanda sinema tarihini degistirecek tartigmalarin odak noktasi haline
gelmistir. Eisenstein, Pudovkin, Vertov, Kulesov gibi yonetmenler ve film
kuramecilari, sinemanin anlatim giiclinii kdkiinden degistirmis; bir diislincenin
metaforik anlatiminin sinema diliyle miimkiin olabilecegini gostermislerdir.
Sinema sanatinin teknik olanaklarindan birisi olan montajin 6ne c¢iktig1 bu
filmler, kuramsallagarak akim haline gelmis ve kendisinden sonraki akimlar1 da
etkilemistir. Bicimci Sovyet Sinemasi ya da Rus Bicimciligi olarak sinema
tarihi igerisinde yerini alan bu donem, Tiirk sinemasi igerisindeki kimi sinema
hareketleri iizerinde de etkili olmustur. Toplumsal Gergeke¢i Tiirk Sinemasi
olarak adlandirilan dénem iizerinde bu etkileri gozlemlemek miimkiindiir.

Yilmaz Giiney’in 1974’te ¢ekimlerine basladigi, kendisinin cezaevine
girmesi lizerine asistan1 Serif Goren’in bitirmek zorunda kaldig1 Endise filmi,
Bigimci Sovyet Sinemasi etkileri gosteren filmlerden birisidir. Bu c¢aligmada,
Endise filminin Bigimci Sovyet Sinemasi ile diisiinsel ve bi¢imsel yakinliklari,
filmin y6netmeni Yilmaz Giiney’in Tiirk sinemasi icerisindeki tarihsel yeri ile
ele alinarak tartisilmustir.
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Bu c¢aligma, Bigimci Sovyet Sinemasi ve Yilmaz Giiney sinemast
arasindaki diigiinsel ve bicimsel iliskiyi Endise filmi iizerinden arastirmayi
amaclamaktadir. Calismanin problemi, Yilmaz Giiney sinemasi etkileyen
unsurlar arasinda Bigimci Sovyet Sinemasinin 6zgiil yerinin belirlenmesidir.
Calismada nitel arastirma yonteminin tarama modeli kullanilmistir. Caligsmanin
sonucunda, Yilmaz Giiney filmografisi icerisinden belirlenen Endise filminin,
Bigimci Sovyet Sinemas: ile igerik ve iislup agisindan yakinlhik sagladig
belirlenmistir.

Anahtar Kelimeler: Yilmaz Giiney, Endise, Rus bicimciligi, Sovyet sinemasi,
Tiirk sinemasi.
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THE EFFECT OF SOVIET CINEMA ON YILMAZ GUNEY CINEMA:
CRITICISM OF THE FILM OF ENDISE IN TERMS OF FORMALISM

Akin TUNC

The rulers of the Soviet Union attached great importance to cinema, of
which they were aware of its expressive power, in order to eliminate the
contradictions arising from the rapid social changes after the Bolshevik
Revolution and to enable the masses to adapt to the new order. Films that shot
for propaganda purposes with the support of the state aimed to create the new
Soviet people and to organize the masses around the emerging social order.
Films shot in this period not only helped the masses get used to the new order,
but also became the focus of discussions that would change the history of
cinema. Directors and film theorists such as FEisenstein, Pudovkin, Vertov,
Kuleshov radically changed the narrative power of cinema; showed that the
metaphorical expression of an idea is possible with the language of cinema.
These films, in which montage, one of the technical possibilities of the art of
cinema, came to the fore, became a film movement by theorizing and influenced
the following movements. This period, which took its place in the history of
cinema as the Formalist Soviet Cinema or Russian Formalism, was also
influential on some cinema movements in Turkish cinema. It is possible to
analyze these effects on the period called Social Realistic Turkish Cinema.

Endise (Anxiety), which Yilmaz Giiney started shooting in 1974 and
which his assistant Serif Goren had to finish after Giiney was imprisoned, is one
of the films that showed the influence of Formalist Soviet Cinema. In this study,
the intellectual and stylistic affinities of the movie Endise with the Formalist
Soviet Cinema are discussed with the historical role of the film's directors
Yilmaz Giiney in Turkish cinema.
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This study aims to research the intellectual and formal relationship
between the Formalist Soviet Cinema and Yilmaz Giiney cinema through the
film Endise. The problem of the study is to determine the specific role of
Formalist Soviet Cinema among the factors affecting Yilmaz Giiney cinema. In
the study, the survey model of the qualitative research method was used. In
conclusion, it has been determined that the film Endise, which is considered
appropriate as a sample from Yilmaz Giiney's filmography, provides affinity
with the Formalist Soviet Cinema in terms of content and style.

Keywords: Yilmaz Guney, Endise, Russian formalism, Soviet cinema, Turkish
cinema.
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KULTURUN SERi URETiMi: MAKINELESME iLE DEGISEN
TURK TOPLUMUNA ARKADASIM SEYTAN FiLMi
PERSPEKTIFINDEN BAKIS

Abdulkadir TURAN

Sanayi devriminin beraberinde getirdigi iiretimde makinelesme siireci;
seri uiretim, toplu tiiketim, kiiresel kiiltlir gibi kavramlari 6n plana ¢ikmasina
neden olmustur. Tek tip Uretimin varligr kiiltlirlin endiistrilesmesine olanak
saglamis ve Kkiiltiirel iiriinlerin standartlasmasini ortaya cikarmustir. Ulkeler
arasinda hizla yayilan bu siirecin beraberinde getirdigi kavramlar bilimsel
arastirmalarin  bir ¢iktist olarak anlam kazanmistir. Endiistrilesmenin ve
kiiresellesmenin etkilerinin yogun bir bi¢imde yasandigi {ilkelerden biri olan
Tiirkiye’de de belirli toplumsal aligkanliklarda ve kiiltiirel yapida cesitli
degisimler yasanmuistir.

Atf Yilmaz imzasi tasiyan Arkadasim Seytan filmi Tiirkiye’de
toplumsal kiiltiirlin degisime ugradigi yillar1 bir grup miizisyen arkadasin
goziinden beyaz perdeye aktarmistir. Bu baglamda, film Tiirkiye’de var olan
toplumsal yap1 ve toplumsal kiiltiiriin makinelesme Oncesi ve sonrasi
karsilastirilabilirligine iliskin 6nemli goriiniimler sunmaktadir. Betimsel analiz
yonteminin kullanildigi bu ¢alismada, Arkadasim Seytan filminin anlati yapisi
ve goriintli diizenlemesine ek olarak karakterlerin birbirleriyle aralarinda gegen
diyaloglar ele alinarak Tiirk toplumunda kiiltiirel degisimin hangi yollarla ve
nasil gerceklestigi, degisimin hangi kavramlar 6zelinde gerceklestigi ortaya
koyulacaktir.

Anahtar Kelimeler: Sanayi Devrimi, Seri iiretim, Kiiltiirel yap1, Arkadasim
Seytan.
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MASS PRODUCTION OF CULTURE: A VIEW ON TURKISH
SOCIETY CHANGED BY INDUSTRIALIZATION FROM THE
PERSPECTIVE OF ARKADASIM SEYTAN

Abdulkadir TURAN

The industrialization process in production caused by the industrial
revolution has led to concepts such as mass production, mass consumption and
global culture. The existence of standardized production enabled the
industrialization of culture and revealed the standardization of cultural products.
The concepts revealed by this process, which spread rapidly between countries,
gained meaning as an output of scientific research. In Turkey, the effects of
industrialization and globalization have been experienced intensely and various
changes have been experienced in certain social habits and cultural structure.

Directed by Atif Yilmaz, the movie Arkadasim Seytan portrayed the
years when social culture in Turkey changed, through the eyes of a group of
musician friends. The film presents important views of the existing social
structure and social culture in Turkey before and after industrialization. In this
study, in which the descriptive analysis method was used, the narrative structure
and image arrangement of the movie Arkadasim Seytan were examined. In
addition to this, the cultural change in Turkish society along with the concept
that change takes place through will be studied by analyzing the dialogues
between the characters.

Keywords: Industrial revolution, Mass production, Cultural structure,
Arkadasim Seytan.
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COCUK FILMLERINE HAK TEMELLi YAKLASIM
Dog. Dr. Elif Gizem UGURLU

Cocukluk ister korumact ister Ozglrliik¢li isterse de pragmatik
yaklagimla tanimlansin 6ziinde 6zel bir kavram olarak kabulii ve modernizmle
baslamis, haklar1 oldugu vurgulanmaya baslamistir. Birlesmis Milletler Genel
Kurulu tarafindan 1989 tarihinde kabul edilen Cocuk Haklar1 Soézlesmesi
hiikiimlerinin kapsadig: temel alanlar yagsama, gelisme, korunma ve katilimdir.
Yasamasi i¢in gerekli kosullarin saglanmasi, egitim, oyun bilgiye ulasma gibi
gelisime yonelik kosullarin hazirlanmasi, istismar gesitlerine karst hukuk
yoluyla da korunmasi ve kendisi ile ilgili verilecek karar siireclerinde yer almasi
cocuk haklar1 sozlesmesinde etraflica yer almaktadir. Cocuk haklar1 sd6zlesmesi
cocugun yiiksek yararmnin gozetilmesini 6n goriir ve imzalayan devletleri
sorumlu kilar. Cocuklarin haklarinin sadece yetiskinler tarafindan degil,
cocuklar tarafindan da bilinmesi anlagilmasi gereklidir. Bu konuda paydaslardan
biri de medyadir. Medya topluma tutulan ayna gibidir. Cocugun medyada yer
alisina bakilarak ¢ocuk haklarmin isleyisi hakkinda bilgi edinilebilir, cocuklar
haklar1 konusunda filmlerden de bilgi edinmektedir goriislerinden hareketle bu
calismada amaclhi orneklemle ii¢ cocuk filmi (Bizim Koyiin Sarkisi, Tugge
Soysop, 2018; Biiciir, Umut Kirca, 2018; Can Dostlar, Tugce Soysop, 2019)
secilmistir. Filmde yer alan ¢ocuk karakterlerden yola ¢ikilmis, ¢ocugun ve
cevresinin filmin anlatis1 i¢inde gerceklestirdigi eylemler de dikkate alinarak
sozlesme hiikiimlerinin kapsadigi temel c¢ocuk haklarmin filmde nasil
sunuldugu betimlenmistir. Incelenen filmlerde ortiikk bicimde yer alan gocuk
haklarinin, ¢ocuklarin ve ebeveynlerin ¢ocuklarin bazi haklarmin farkinda
olduklar1 ancak temel haklarin yerlesmesi ve soOzlesme hiikiimlerinin
gerceklesmesi i¢in daha fazla ¢aba gosterilmesi gerektigi bulgulanmustir.

Anahtar Kelimeler: Sinema, Cocuk haklar1, Medya, Cocuk filmi.
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RIGHTS-BASED STUDY TO CHILDREN'S MOVIE
Assoc. Prof. Elif Gizem UGURLU

Childhood can be defined with a protective, pragmatic and libertarian
approach. Acceptance of childhood and children’s rights began with
modernism. The Convention on the Rights of the Child was adopted by the
United Nations General Assembly in 1989. The main areas it covers are
survival, development, protection and participation. The provision of the
necessary conditions for their life, the preparation of conditions for
development such as education, access to play, information, their protection by
law against kinds of abuse, and their involvement in the decision processes to
be made about them are all included in the children's rights contract. The
Convention on the Rights of the Child provides for the best interests of the child
and makes the signatories responsible. Children's rights need to be known and
understood not only by adults but also by children. One of the stakeholders in
this regard is the media. The media is like a mirror held up to society. By
looking at the child's presence in the media, information can be obtained about
the functioning of children's rights, and children also get information about their
rights from movies, with a purposeful sampling in this study, three children's
films (Bizim Koéyiin Sarkisi, Tugce Soysop, 2018; Biiciir, Umut Kirca, 2018;
Can Dostlar, Tugge Soysop, 2019) was selected. Based on the child characters
in the film, and taking into account the actions of the child and their
environment within the narrative of the film, how the basic children's rights
covered by the provisions of the contract are presented in the film is described.
It has been found that children's rights, which are implicit in the films
examined, and that children and parents are aware of some rights of children,
but struggle with the previous generation for the establishment of basic rights
and the realization of contract provisions.

Key words: Movie, Children's rights, Media, Children's movie.
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25 LITRE FiLMi UZERINDEN IKLIiM KRiZi ILE TANISMAK
Do¢. Dr. Hakan UGURLU, Prof. Dr. Nezih ORHON

Iklim krizi ile ilgili farkli bir¢ok siire¢ ve konu dzellikle 2000'li yillardan
itibaren daha yogun bir sekilde giindemde yer almaktadir. Ozellikle, kiiresel
isinma ile baslayip iklim degisikligi olarak ifade bulan siirecin gelinen son
noktada iklim krizi olarak yer almasi sadece konunun dogrudan uzmanlari
tarafindan degil, aym1 zamanda medya ve oOzellikle kiiltiir endiistrisinin
bilesenleri tarafindan da farkli yollarla ele alinmaktadir. Filmler agisindan
diistiniildiigiinde iklim krizi ya da bir anlamda ¢evresel-ekolojik krizler olarak
konumlanan igeriklerin filmlerde yer almasinin 1960'lara kadar gittigi dikkat
cekmektedir. Ydénetmenligini Melih Ozyilmaz’in yaptign 25 Litre (2019) adlh
belgesel film metropolleri tehdit eden su krizine dikkat ¢ekmektedir. Yarinin
suyunu kurtarmak i¢in harekete gegilmesi gerektigi mesaji veren belgesel film
iklim krizine dikkat ¢cekmekte ayrica 2040 yilina dair kurgusal bir yapiy1 da
barindirmaktadir. Bu c¢alismada 25 Litre belgeselinin iklim krizini nasil
aktardigiin ¢dziimlenmesi bu ¢aligmanin ana eksenini olusturmustur.

Anahtar Kelimeler: iklim krizi, 25 Litre, Film ¢6ziimleme
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AN INTRODUCTION TO CLIMATE CRISIS THROUGH THE FILM
25 LITERS

Assoc. Prof. Hakan UGURLU, Prof. Dr. Nezih ORHON

Many different processes and issues related to the climate crisis have been
on the agenda more intensely since the 2000s. In particular, the fact that the
process, which started with global warming and expressed as climate change,
took place as the climate crisis at the last decade, is handled in different ways
not only by the experts of the subject, but also by the media and especially the
various dimensions of the culture industry. When considered in terms of films,
it is noteworthy that the inclusion of the contents, which are positioned as
climate crisis or, in a sense, environmental-ecological crises, in films dates back
to the 1960s. The documentary film 25 Liters (2019) directed by Melih
Ozyilmaz draws attention to the water crisis threatening the metropolises. The
film sends a message that action must be taken to save tomorrow's water, draws
attention to the climate crisis and also contains a fictional structure for the year
2040. In this direction, how the film 25 Liter conveys the climate crisis
constitutes the main axis of this study.

Keywords: Climate crisis, 24 Liters, Film analysis.
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HAREM SUARE FILMININ FEMINIST YAKLASIMLA SES VE
ANLATI YONUNDEN INCELENMESI

Ars. Gor. Dr. Burcin UNAL

Toplumsal cinsiyet ideolojisi ve bu ideolojiden kdklenen pratikler, kimi
zaman bilingli kimi zaman ise toplumun eril bilingaltinin bir iirlinii olarak
sinema filmlerine yansimaktadir. Feminist sinema c¢alismalart olarak
tanimlanabilecek arastirmalar konuyu ele alirken yogun olarak filmlerin goriintii
boyutuna odaklanmakta, filmlerde kadinlarin erkek bakiginin bir nesnesi olarak
islevsellestirilmesini elestirmektedir. S6z konusu c¢alismalarin bir kismi ise
ekranda neyin goériindiigiiniin yani sira bir filmde neyin eksik ya da az oldugunu
aragtirma egilimi tagimakta ve ¢alisma alanlarina, goriintii boyutuna ek olarak
ses boyutunu da dahil etmektedir. Filmlerde ses iizerine odaklanan c¢aligmalar;
kadin sesinin dis ses olarak kullaniminin kisith oldugunu, kadin karakterlerin
seslerinin genellikle ¢esitli yollarla bastirildigini ve etkisizlestirdigini ortaya
koymustur. Bu sebeple, filmlerde kendi sesiyle anlatiy1 yonlendiren kadin bir
karakter oldugunda alisilageldik erkek anlatici kalibi kirilarak kadimin kendi
adima konusabildigi disil bir dil olanakli hale gelmektedir. Bu baglamda
calisma, filmlerde kadin anlaticinin varhiginin gergek bir kadin sesine ve
anlatisima olanak saglayip saglayamayacagini arastirmay1r amagclamaktadir.
Aragtirma i¢in Ferzan Ozpetek’in, kadmn anlatictyr hikayesinin merkezinde
tasiyan Harem Suare (1999) filmi amacghi orneklem teknigi ile segilerek
betimsel igerik analizi gergeklestirilmistir. Calismanin analiz {initelerinin
belirlenmesinde konunun hem anlatt hem de feminizm alanina girmesi goz
Oniinde bulundurulmustur. Co6ziimlemede feminist c¢alismalarda siklikla
kullanilan psikanaliz ve iligkili olarak anlatibilimin sundugu c¢erceveden
faydalanilmistir. Bu dogrultuda ilk olarak anlati ve anlatic1 kavrami agiklanmus;
ardindan feminist kuramcilarin psikanalizle baglantili ses ve bakisa iliskin
gorliglerine yer verilmis; c¢alismanin yontemine iliskin temel bilgiler
aktarildiktan sonra film incelenmistir. Sonu¢ olarak Harem Suare filminde
kadin anlatict 6gesinin egemen eril yapiya aykir1 bir 6rnek olusturdugu ancak
goriintli ve anlati unsurlar ile desteklenmedigi siirece gercek bir kadin sesi ve
anlatisinin miimkiin olmadig1 gériilmiistiir.

Anahtar Sozciikler: Disil ses, Anlati, Feminist sinema, Feminist elestiri.
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A FEMINIST READING OF THE FILM HAREM SUARE IN
TERMS OF SOUND AND NARRATIVE

Res. Asst. Dr. Burcin UNAL

Gender ideology and the practices rooted in this ideology are reflected
in movies, either consciously or as a product of the masculine subconscious of
the society. Feminist cinema studies while focusing heavily on the image
dimension of films and criticize the functionalization of women as an object of
male gaze, also tend to include the sound dimension in their studies. These
studies revealed that the use of female voice as a voice-over is limited, and the
voices of female characters are generally suppressed and neutralized in various
ways. Therefore, when a female character directing the narrative with her own
voice, the usual male narrator pattern is broken and a female language in which
the woman can speak for herself becomes possible. In this context, the study
aims to investigate whether the presence of a female narrator in films can enable
a real female voice and narrative. For the research, Ferzan Ozpetek's Harem
Suare (1999) was selected with the purposeful sampling technique and
descriptive content analysis was carried out. In determining the analysis units
for the study, it was taken into account that the subject was included in the
fields of both narrative and feminism. Accordingly, the framework presented by
psychoanalysis and narratology was used in the analysis. Thereby in the study,
respectively; the concept of narrative and narrator is explained, the views of
feminist theorists on voice and gaze related to psychoanalysis are given, the
method of the study is specified and the film is examined. It has been concluded
that the female narrator in Harem Suare constitutes an example against the
dominant masculine structure, but a real female voice and narrative is not
possible unless it is supported by image and narrative elements.

Keywords: Female voice, Narrative, Feminist cinema, Feminist theory.
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LACANYEN BiR YAKLASIMLA TURK SINEMASINDA
“OTEKI”NIN INSASI

Bilge YAVAS

Birey, toplumsal alanla temas ettigi ilk andan itibaren kendini ve
benligini bir baskas1 yani “6teki” olarak adlandirilan, onun aksini ifade eden
temsiller lizerinden yapilandirma egilimindedir. Aym1 zamanda bireyin yasamini
stirdiirdiigii toplum, toplumsal ideolojiler, gelenekler, aile yapis1 ve inang
sistemleri de tiim yasam boyunca Oteki algisimi ve oOtekinin ne oldugunu
sekillendiren, degistiren ve giincelleyen yapilardir. Jacques Lacan’in
psikanalitik kuraminda &teki; 6znenin aynada kendini ilk gordiigii anda insa
edilmektedir. Dolayisiyla oOteki, aslinda &6znenin kendi 6z benliginin bir
yansimasi olarak tanimlanmistir. Sosyal alanlar, toplumlar, kiiltiirler, dinler,
iilkeler, oryantalizm gibi 6zcii felsefi fikirler ve sanat dallar1 olmak iizere hemen
her alanda “6teki” kavrami sorunsallastirilmistir.

Toplumdan ve toplumsal olaylardan etkilenen ayn1 zamanda da toplumu
etkileyen bir yap1 olarak sinema da oOteki temsilleri kurarak bilingdisini
etkilemekte ve Otekine yonelik egemen ideolojileri pekistirmektedir.
Aragtirmanin problem durumu ise sinemanin “6teki” olani nasil sundugu ve
nasil bir bakisla yaklastigidir. Bu nedenle arastirmanin evrenini Tiirk
sinemasinda “Oteki” temsilleri iceren filmler olusturmaktadir. Bu evrenden
Emin Alper’in 2012 tarihli Tepenin Ardi, Zeynel Dogan ve Orhan Eskikdy’iin
2012 yapimi Babamin Sesi filmleri 6rneklem olarak secilmistir. Bu filmler
iizerinden sinemada Oteki algisinin hangi temsillerle ve nasil insa edildigini
incelemek arastirmanin amacini olusturmaktadir. Yontem olarak Lacan’in
caligmalar1 referans alinarak psikanalitik ¢oziimlemeler yapilmistir. Sonug
olarak orneklem filmlerde 6teki; zarar veren, dldiiriilmesi gereken, suclu olan,
toplumdan dislanan ve yok edilen azinliklar olarak temsil edilmistir. Ancak bu
durum elestirel bakigla sunularak “Gteki” olana yonelik bu tarz diisiince ve
davranislarin yanhs oldugu vurgusu yapilmistir. “Oteki” ayriminin meydana
gelmesinin ve bireylerin biz-6teki ayrimi yapmasinin temelinde yatan sebep ise
Lacan’in ayna evresi ile insani gelisim donemlerinde ortaya ¢ikan etmenlerle
aciklanmugtir.

Anahtar Kelimeler: Tiirk sinemasi, Oteki, Lacan, Azinlik, Ozne.
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THE CONSTRUCTION OF “THE OTHER" IN TURKISH CINEMA
WITH A LACANIAN APPROACH

Bilge YAVAS

From the first moment that the individual comes into contact with the
social sphere, they tend to construct themselves through representations that are
called “the other” and express the opposite of them. The society in which the
individual lives, social ideologies, traditions, family structure and belief systems
are the structures that shape, change and update the perception of the other and
what the other is throughout life. 'The other' in Jacques Lacan's psychoanalytic
theory; it is constructed when the subject first sees themselves in the mirror.
The other is actually defined as a reflection of the subject’s own self. Cinema,
as a structure that is affected by social events, but also affects the society,
affects the unconscious by establishing other representations and reinforces the
dominant ideologies towards the other. The research problem is to examine how
the cinema presents the “other”. For this reason, the universe of the research
consists of films containing “other” representations in Turkish cinema. From
this universe, Emin Alper’s Beyond the Hill (2012), Zeynel Dogan and Orhan
Eskikoy’s My Father's Voice (2012) films were selected as samples. The aim of
the research is to examine which representations and how the perception of the
other is constructed in cinema through these films. As a method, psychoanalytic
analyzes were made with reference to Lacan’s studies. As a result, 'the other' in
the films; they are represented as minorities who harm, must be killed, are
criminals, excluded from society and destroyed. However, this situation was
presented with a critical view and it was emphasized that such thoughts and
behaviors towards the “other” are wrong. The underlying reason for the
emergence of the “other” distinction is explained by the factors that emerged in
Lacan’s mirror stage and human development periods.

Keywords: Turkish cinema, The other, Lacan, Minority, Subject.
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CATLAK FILMINDEKI AILE YAPISINA SOSYOEKONOMIK
TEMELLI BiR BAKIS

Mehmet Oguz YILDIRIM

Aileler, bireylerin i¢ine dogdugu veya bireylerin kendilerinin
olusturdugu mikro sosyal gruplar olarak tanimlanir. Tarihsel siire¢ igerisinde
aile kavrami tanimi yapisi, tiirleri ve islevleri tiretim iliskilerine bagl olarak
cesitli donigiimler gerceklestirmistir. Aile kavraminin dogrudan iliskili oldu pek
cok sosyolojik, psikolojik, ekonomik, kiiltiirel ve toplumsal unsur vardir. S6z
konusu toplumun en kiigiik yapici tasi olarak kabul edilen aile olunca,
sosyolojik yaklagimla da anlamaya ve arastirilmaya caligilmistir. Toplumun ve
ailenin gozlenebilecegi alanlardan biri de sinemadir. Berna Moran’in belirttigi
gibi sanat eserleri, yaraticilarinin yasadigi toplumun iklimi, fiziksel, politik ve
sosyal kosullar1 tarafindan belirlenmistir.  Yonetmenligi Fikret Reyhan
tarafindan gerceklestirilen Catlak (2020) filmi, 6denmesi gereken bir borcun
geri ddenme vakti gelince genis ve muhafazakar bir ailede, aile bireyleri
arasinda yasanan catismalart konu edinir. Ataerkil ve genis aile olarak
tanimlanabilecek unsurlari i¢cinde barindiran, hayata karsi ekonomi temelli bir
bakis ve birliktelik sergileyen aile bireyleri arasinda ciddi sorunlar ve gatigsmalar
yasanir. Film evrenindeki aileyi olusturan bireyleri bir arada tutan unsur ise
otoriter baba figiiriiniin insa ettigi ekonomik birlikteliktir.

Catlak filminde, sosyolojik bir olgu olan aile hakkinda ekonomi
Ozelinde zengin veri icerdigi goriilmiistiir. Birbirlerinden oldukga rahatsiz ve
ayn1 zamanda birbirinden vazgecemeyen bireylerden olusan bu ailenin
Tirkiye’deki aile yapisi ile ilgilide kiiclik 6lgekli yansimasi olabileceginden
hareket edilmis, nitelikli referanslar i¢erdigi i¢cin amacli 6rneklem olarak bu film
se¢ilmigtir. Filmlere sosyolojik yaklasim bir filmin kiiltiirel ve toplumsal
niteliginin ne oldugu sorusuna yanit aradigindan dolayr bu calismada, aile
kavramimin sosyoekonomik unsurlart Catlak filmi {izerinden ¢6ziimlenmeye
calisilmstir.

Anahtar Sozciikler: Aile, Toplum, Catlak, Sinema, Sosyolojik ¢éziimleme.
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A SOCIOECONOMICAL ANALYSIS OF THE FAMILY
STRUCTURE IN THE MOVIE FRACTURED

Mehmet Oguz YILDIRIM

The family is defined as the micro social groups into which individuals
are born or build by the individuals themselves. The concepts, types and
structures of the family has transformed depending on the relations of
production in the process of history. There are many sociological,
psychological, economic, cultural and social factors that the concept of family is
directly related. Because family is considered as the nucleus of a certain society,
it has been researched and analysed with a sociological approach. Cinema is one
of the fields that society and family can be observed. As Berna Moran says, the
climate, physical, social and political conditions of a society in which the
creators live determine the Works of art. The movie Fractured (2020) directed
by Fikret Reyhan tells the story of the conflicts between the members of a big
and conservative family because of a past due debt. The members of this big
and patriarchal family who display an economy-based perspective and unity
towards life have serious problems and conflicts. The elements that hold the
family members together in the film universe is the economic union built by the
authoritarian father figure.

In the movie Fractured, there is a rich data about the family which is a
sociological phenomenon, specifically on the economy. Because this family,
which consists of individuals who are very uncomfortable with each other and
cannot give up on each other, can be seen as a small-scale reflection on the
family structure in Turkey, this film has been chosen by the method of
purposive sampling for it contains qualified references. In this study, since the
sociological approach to films seeks an answer to the question of what the
cultural and social quality of a film is, the socioeconomic elements of the
concept of family is analyzed through the movie Fractured.

Keywords: Family, Society, Fractured, Cinema, Sociological analysis.
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SENI BULDUM YA! YAPISAL BiR INCELEME
Dog. Dr. Alper ALTUNAY

Diinyada bir¢ok iilkede oldugu gibi 2020 ve 2021 yillar1 Covid 19
viriisii ile miicadele ile gecen yillar olarak tarihte yer almistir. 10 Nisan 2020
tarihinde Icisleri Bakanlig1 ilk kez Tiirkiye’de COVID-19 tedbirleri geregi
sokaga cikma kisitlamasi uygulanmigtir (Deutsche Welle, 2020). Pandemi
nedeniyle 1 Temmuz 2021 tarihine kadar sinema salonlar1 kapanmis ve 2019-
2020 yillart arasinda Tirkiye ve Diinya’da cekilen film sayilarinda onemli
disiisler yasanmistir. Tim bu olumsuz kosullara ragmen yonetmen Reha
Erdem, MUBI i¢in ¢ektigi Seni Buldum Ya! filmini tamamlamis ve 2021 yilinda
dijital platformlarda gosterime sokmustur. Film, tamamen pandemi kosullarinda
ve i¢ mekanlarda Zoom uygulamasi ile ¢ekilmistir.

Bir filmi meydana getiren temel Ogeler mizansen bagligi altinda
toplanir. Mizansen ogeleri film anlatisinin yapi taslart olarak bilinir ve bu
Ogelerden vazgegmek, bir yonetmen igin gercekten kabul edilmesi zor kararlar
arasinda gosterilebilir. Seni Buldum Ya! filmi, mizansen 6gelerinden bir tercih
nedeni ile degil, bir zorunluluk olarak vazgecisin 6rnegidir. Bu nedenle, Reha
Erdem’in ¢ekim mekanlari, dramatizasyon, aydinlatma, ses, set ekibi gibi bir¢cok
yoklugun iistesinden nasil geldigini ¢6ziimlemek 6nem kazanmigtir. Erdem,
film yapim siireclerinde hangi mizansen 6gelerinden vazge¢mis, bu vazgegisleri
ne sekilde telafi etmistir? Bu sorularin yanitlari, yeni medyanin sinematografik
anlatim bigimleri ile olan iligkisinin sorgulanmasi a¢isindan 6nemli ipuclar
verebilir. Bu ¢aligma, Bordwell ve O. Thompson’un mizansenin 6geleri ayrimi
tizerinden Seni Buldum Ya! filminin sahne, kostim ve makyaj, aydinlatma,
sahneleme ve dramatizasyon alt bagliklar1 iizerinden yukaridaki sorularin
yanitlar iizerine odaklanmistir. Ornegin, film bastan sonra gercek mekanlarda
cekilmistir. Mekanlarda kayda deger bir dekor ya da diizenleme
gozlenmemektedir. Bu 6zelligi ile film anlatisi, daha gergek¢i ve bir Zoom
goriismesine taniklik eder gibi yapilandirilmistir. Bu uygulama ile film oykiisii
daha inandirict ve akict hale evrilmistir. Calisma, mekan konusunda oldugu
gibi; diger mizansen Ogeleri ile filmin yapim sinirhiliklarina nasil bir ¢6ziim
getirebildigini sorgulamayi amag¢lamaktadir.

Anahtar Sozciikler: Reha Erdem, Seni Buldum Ya!, Mizansen.
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HEY THERE! A STRUCTURED REVIEW
Assoc. Prof. Alper ALTUNAY

As in many countries, 2020 and 2021 have been the years spent fighting
the Covid 19 virus. Due to the pandemic, movie theaters were closed until July
1, 2021 and there were significant decreases in the number of films shot in
Turkey between 2019 and 2020. Despite all these negative conditions, director
Reha Erdem shot Hey There! for MUBI. The film was shot entirely under
pandemic conditions with the Zoom app.

The basic elements that make up a movie are collected under the title of
mise en scene. Mise en scéne is known as the building block of the film
narrative. Giving up mise en sceéne elements is hard for a director to accept. Hey
There! is an example of giving up the elements of the mise en scéne as a
necessity. Therefore, it has become important to analyze how Reha Erdem
overcome many absences such as shooting locations, dramatization, lighting,
sound, crew. In which way did Erdem give up the elements of the production
process and how did he compensate for these abandonments? The answers to
these questions may provide important clues to the questioning of the new
media's relationship with cinematographic forms of expression. This work is
based on analyzing Hey There! within Bordwell and O. Thompson's distinction
between the elements of the mise en scéne, such as the film's scene, costume
and makeup, lighting, staging. For example, the film was shot in real locations.
No significant décor was seen in the movie. With this feature, the film narrative
is structured as it is more realistic and witnessing a zoom interview. With this
choice, the film story has evolved to be more convincing and fluid. The study
aims to question how the film can solve production limitations with other mise
en sceéne elements, as is the case with staging.

Keywords: Reha Erdem, Hey There!, Mise en scéne.
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“BIR EKRANI KAPATIP DIGERINI ACIYORUM”: SENI BULDUM YA!
FiLMi UZERINE BiR ALIMLAMA CALISMASI

Ars. Gor. Dr. Batu ANADOLU

COVID-19 pandemisi, iki yillik bir siire¢ igerisinde dijital ekonomide
ve ¢alisma hayatinda énemli doniistimleri hizlandirmistir. Calisma pratiklerinin
eve taginmasi; c¢alisma saatleri ve bos zaman aktivitelerinin i¢ i¢e ge¢cmesine
neden olmustur. Bireyler disari ¢ikmanin da kisitlanmasiyla birlikte belirli
dijital uygulamalar ve platformlar arasinda gidip gelmektedir. Ortaya ¢ikan bu
durumun, dijital medya araciligiyla ulasilan eglenceye yonelik iceriklere bakis
acisini etkileyip etkilemedigi 6nemli bir problemi ortaya koymaktadir.

13 Mart 2021 tarihinde MUBI platformunda gosterime sunulan Reha
Erdem’in son filmi Seni Buldum Ya!, tamamina yakinm1i Zoom uygulamasinda
kaydedilerek ¢ekilmistir. Bu tercihin izleyici ve film alimlama galigsmalar
tizerindeki etkisi, ilging ve yenilik¢i bir bakis agisi sunma giiciine sahiptir.
Caligmanin amaci; pandemi siirecinde degisen calisma ve bos zaman
pratiklerini dijitallesme baglaminda tartisarak Seni Buldum Ya! filminin nasil
anlamlandirildigin1  belirlemektir. Calismanin hipotezi; iki baglik arasinda
anlamhi bir iligkinin bulundugu ve film metninin alimlanmasinda mevcut
kiiltiirel ve toplumsal kosullarin etkili oldugu {lizerine kurulmustur.

Caligmanin evreni; ¢aligma hayatinda giinliikk olarak ¢evrimigi video
konferans uygulamalarini kullanan bireyler olarak belirlenmistir. Amach
ormekleme ve kartopu teknikleri kullanilarak, farkli hanelerde ikamet eden 5
kadin ve 5 erkek katilimer (yliz yiize veya ¢evrimici video konferans gorligme
yoluyla) ile alimlama analizi i¢in derinlemesine goriismeler yapilmistir.
Katilimcilara filmin bigemsel 6zellikleri ve izleme deneyimine eslik eden dijital
araglarla etkilesimleri sorulmustur.

Bulgularin degerlendirilmesi ile bir bos zaman eglencesi olan Seni
Buldum Ya! filminin bos zaman ile calisma zamani arasindaki ayrimin
muglaklagtiran temsili bir anlat1 yapisina sahip oldugu anlagilmistir. Anlatiy1
benimsemek ve karakterlerle 6zdeslesmek agisindan video konferans estetigi,
giinimiiz gergekligini vurgulamay1 ve katilimcilarin kendi yasamlar ile bag
kurmay1 kolaylagtirmistir.

Anahtar Kelimeler: COVID-19 Pandemisi, Alimlama analizi, Bos zaman,
Video konferans, Seni Buldum Ya!
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“I TURN OFF ONE SCREEN AND TURN ON ANOTHER”: A
RECEPTION STUDY ON HEY THERE!

Res. Asst. Dr. Batu ANADOLU

The COVID-19 pandemic has accelerated significant transformations in
the digital economy and working life over a two-year period. As a result of the
moving of working practices to the home, working hours and leisure time
activities are intertwined. With the restrictions and stay at home orders,
individuals oscillate between certain digital applications and platforms. This
new experience reveals an important problem whether this situation affects the
perspective of the content for entertainment accessed through digital media.

Reha Erdem's latest film, Hey There!, which was screened on the MUBI
platform on March 13, 2021, was recorded and shot almost entirely in the Zoom
app. The impact of this choice on audience and film reception studies has the
power to offer an interesting and innovative perspective. The purpose of the
study is to determine how the film is interpreted by discussing the changing
work and leisure practices in the context of digitalization during the pandemic
time. The hypothesis of the study is based on the fact that there is a meaningful
relationship between two topics and the current cultural and social conditions
are effective in the reception of the film text.

The scope of the study was selected as individuals who use online video
conferencing applications on a daily basis in their working life. Using purposive
and snowball sampling, in-depth interviews were conducted with 5 female and
5 male participants (either face-to-face or via online videoconferencing)
residing in different households for reception analysis. Participants were asked
about the stylistic features of the film and their interactions with the digital tools
accompanying the viewing experience.

With the evaluation of the findings, it has been understood that Hey
There! has a representative narrative structure that blurs the distinction between
leisure and working time. In terms of embracing the narrative and identifying
with the characters, the aesthetics of video conferencing made it easier to
emphasize today's reality and connect with the participants' own lives.

Keywords: COVID-19 Pandemic, Reception analysis, Leisure time, Video
conferencing, Hey There!
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PANDEMIi DONEMINDE MEKAN BELIiRLEME VE TASARLAMA
YAKLASIMININ iINCELENMESI: SENI BULDUM YA!

Uzm. Ebru ANIL

Bu aragtirma, Seni Buldum Ya! (Reha Erdem, 2021) filmindeki mekan
belirleme ve tasarlama siirecine odaklanmaktadir. Film, cekildigi donemde
Koronaviriis salgini nedeniyle karantina altinda bir sehir olan Istanbul’da
gectigi icin aligilmig film {iretim bi¢iminin aksine “Zoom” ismindeki goriintiilii
iletisim uygulamasmin kayit 6zelligi kullanmilarak cekilmistir. Filmin yapim
yontemindeki farkliliktan yola ¢ikilarak film iiretim bigimi ve mekanin karsilikli
varolus iligkisinin su yiiziine ¢ikarilmasi amaglanmig; bu baglamda sinema-
mekan iliskisi Seni Buldum Ya! filmi iizerinden incelenmistir. Calismada,
yonetmen Reha Erdem’in sinemasal mekéna yaklasimi, film iiretimindeki
mekan belirleme ve tasarlama siireci ve pandemi kosullarinin mekan belirleme
ve tasarlama siirecine etkisi ortaya c¢ikarilmaktadir. Nitel arastirma
yontemlerinden durum ¢aligmasi uygulanmistir. Veriler; yapilandirilmig
goriigme formu {izerinden bu arastirma i¢in hazirlanan sorulara Reha Erdem’in
vermis oldugu yanitlardan ve yonetmenin farkli mecralarda Seni Buldum Ya!
filmi 6zelindeki agiklamalarindan olusmaktadir. Arastirma sonucunda; genel
baglamda mekanin filme kazandirdigi yaratici ve maddi dinamizm vurgusu
ekseninde, Seni Buldum Ya! filminde kullanilan sinemasal araglar ve uygulanan
film yapim yontemi ile mekanin karsilikli varolus iligkisi, bu iiretim bi¢iminin
fiziksel sinirhiliklara ragmen barindirdigr olanaklarin kullanilabilmesi ile
tercihlerle mekanlarin nasil biiyiiyebilecegi veriler 1518inda ortaya konmaktadir.
Film iiretim bi¢iminin farklilasmasiyla, klasik film yapimindaki mekan
belirleme ve tasarlama siirecine etki eden yaratici ve maddi unsurlarin degistigi
ve klasik film yapiminin tersine, mekansal tercihlerde maddi unsurlarin yaratici
unsurlarin 6niine gectigi tespit edilmistir.

Anahtar Sozciikler: Pandemi, Seni Buldum Ya!, Reha Erdem, Film yapimu,
Sinemada mekan.
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INVESTIGATING THE SETTING DETERMINATION AND
DESIGN APPROACH IN THE PANDEMIC PERIOD: HEY THERE!

Inst. Ebru ANIL

This research, Hey There! (Reha Erdem, 2021) focuses on the process
of determining and designing the setting in the movie. Since the film is set in
Istanbul, a city under quarantine due to the coronavirus epidemic, at the time it
was shot, unlike the usual film production, it was shot using the recording
feature of the video communication application called "Zoom". Based on the
difference in the production method of the film, it was aimed to surface the
mutual existence relationship of the film production method and the space. In
this context, the relationship between cinema and space, Hey There! analyzed
through the movie. In the study, director Reha Erdem's approach to cinematic
space, the process of determining and designing the setting in film production
and the effect of pandemic conditions on the process of determining and
designing the setting are revealed. A case study, one of the qualitative research
methods, was used. Data was gathered via the answers given by Reha Erdem to
the questions prepared for this research through a structured interview form
along with the director's statements in different mediums regarding Hey There!.
As a result of the research, despite the physical limitations of this production
form, the data reveals how the spaces can grow with the usage of the
opportunities the production form holds and the choices made. The findings in a
general context show the creative and the material dynamism that was brought
in to the film by the setting, the cinematic tools that are used in Hey There! and
the film production method’s reciprocal existential relationship with the setting.
With the differentiation of the film production form, it has been determined that
the creative and the material elements that affect the determination of a setting
and designing process in classical film production have changed and unlike
classical filmmaking material elements are prioritized over creative elements on
spatial preferences.

Key words: Pandemic, Hey There!, Reha Erdem, Filmmaking, Setting in the
cinema.
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ENFORMASYON CAGI, EKRAN KULLANIMI VE DOLAP
CEVIRME UZERINE: SENI BULDUM YA!

Ogr. Gor. Pinar KARHAN

Enformasyon Cagi internetin gelistirilmesi ile baslayan bigimsel yeni
diinya diizenidir. Uretim tarzinda enformasyon islemeyi merkezine alan, esnek
calisma bicimlerini hayata geciren bir yap1 olarak 6zetlenebilir. Bu ¢ag gilindelik
yasam pratiklerinin ekran iizerinden gergeklestigi, neredeyse her seyin ekran ile
aracilandig1 bir yasam bicimini beraberinde getirmektedir. Koklii degisimden
etkilenen, giindelik yasamini bu gerceklige gore kurgulayan iilkelerden biri
olarak Tiirkiye, goriiniirde gergeklestirdigi bu moderniteyi zihniyet baglaminda
gerceklestirebilmis midir? Reha Erdem’in Seni Buldum Ya! filmi s6z konusu
celigkiyi hicvedici bir sekilde gozler oniine sermektedir. Bu calismada Reha
Erdem’in Seni Buldum Ya! filmi Enformasyon Cagi pratikleri ile Orta Cag
zihniyeti baglaminda incelenmis, karakterlerin diisiiniis ve davranislar1 bu bakis
acist ile ele alinmistir. Senyor gibi yasama arzusu, dolap ¢evirme, para tutkusu,
acgozliiliik, eskiyalik, bagkasmin sirtindan geginme pratiklerinin hala gecerli
oldugu, filmdeki kesimin Enformasyon Cagi’m1 Orta Cag zihniyeti ile
yasamakta oldugu tespit edilmistir.

Anahtar kelimeler: Enformasyon ¢agi, Ekran, Zihniyet, Reha Erdem, Seni
Buldum Ya!
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ON THE INFORMATION AGE, SCREEN USAGE AND
SWINDLING: HEY THERE!

Inst. Ptnar KARHAN

The Age of Information is the formal new world order that began with the
development of the Internet. It can be summarized as a structure that focuses on
information processing, make a reality with flexible working styles. This era
brings about a lifestyle where everyday life practices take place on screen,
where almost everything is mediated by the screen. As one of the countries
affected by radical change and constructing its daily life according to this
reality, has Turkey been able to realize this apparent modernity in the context of
mentality? Reha Erdem's movie Hey There! satirically reveals this
contradiction. In this study, Reha Erdem's movie Hey There! was examined in
the context of Information Age practices with Medieval mentality, and the
thoughts and behaviors of the characters were discussed from this point of view.
It has been put forward that in this study, desire of living like seigneur, the
practices of poaching, avarice, greed, banditry, and living off the backs of
others are still valid today and part which in the movie lives the Information
Age with the mentality of the Middle Ages.

Keywords: Information age, Screen, Mentality, Reha Erdem, Hey There!
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GORSEL OKURYAZARLIK VE iIKONOGRAFIK-IKONOLOJIiK
OKUMA DENEYIiMi OLARAK SENI BULDUM YA!

Prof. Dr. E. Nezih ORHON

Gorsel okuryazarlik bir insanin gorerek ve ayn1 zamanda diger duyusal
deneyimlere sahip olarak ve biitiinlestirerek gelistirebilecegi bir grup gérme
yeterliligini ifade etmektedir. Gorsel okuryazarlik bir anlamda gdrme
deneyiminin belli formiiller ile islevsel hale getirilme ¢abasi olarak da ifade
edilebilinir. Ayn1 zamanda, “gorsel imgelerden anlam olusturma yetenegi”
olarak tanimlanabilmekte ve bu anlamda "izleyici", imgelerden anlam ¢ikarmak
icin, elestirel kesif, elestiri ve yansitma becerilerini kullanmaktadir. Gorsel
okuryazarlik ile birlikte bir tiir film okuryazarligt boyutu olarak
degerlendirilebilecek ikonografik-ikonolojik inceleme agisindan bakildiginda da
gorsel okuryazarlik cergevesinin ortaya koydugundan ¢ok daha farkli bir
noktadan degerlendirmeye gidildigi de goriilmektedir. "Ne tiir bir konuya,
icerige" odaklanmanin s6z konusu oldugundan baslayarak icerigin odaklandigi
noktalar1 ifade edebilmek i¢in 'goriintiilerde ne goriindiigli' (karakterler, nesneler
ve olanlar) ve 'goriintillerden nelerin gozlemlenebilecegi' (sosyal, politik,
kiiltiirel ve benzeri baglamlar) sorularina yanit aranmasi yaklasim igerisinde ele
almmaktadir. Ifade edilen boyutlar acisindan da Seni Buldum Ya! filmine
yonelik okuma gerceklestirilmistir.

Anahtar kelimeler: Gorsel okuryazarlik, ikonografik-ikonolojik, Film.
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AN ANALYSIS OF HEY THERE! FROM THE PERSPECTIVE OF
VISUAL LITERACY AND ICONOGRAPHIC-ICONOLOGICAL
READING EXPERIENCE

Prof. Dr. E. Nezih ORHON

Visual literacy refers to a visual competence of a group that can be
developed through a visual experience, as well as by having and integrating
other senses. Visual literacy, in a sense, can also be expressed as the chance of
seeing the possibility of being reused with certain configurations. At the same
time, it can be defined as "the feature of creating from visual images", "viewers"
in this sense, utilize more critical and meaningful reflections from images for
the creation of meaning. Hey There! is a film that can be evaluated
iconographically-iconologically, but can be seen according to an evaluation that
is very different from the perception of visual literacy. "For what kind of
object", "for what kind of point of view", "images from the perspective" in the
images are all questions covered within this approach with various contexts
such as characters, objects, events, along with social , political, cultural and
other similar contexts. The dimensions expressed can be analyzed and

questioned through the film Hey There!.

Key words: Visual literacy, Iconographic-iconologic, Film.
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ILK SIKAYETIi SUCSUZ OLAN ETSIiN: SUC VE SUCLU
BAGLAMINDA SENI BULDUM YA! FILMIi

Ogr. Gor. Dr. Emin PAFTALI

Insanin bireysel ve toplumsal hayatmin ilgi ¢ekici dgeleri sinemada ve
diger dramatik anlatim araclarinda konu olarak tercih edilmektedir. Su¢ da bu
ilgi ¢ekici dgelerden biridir. Cinayet, hirsizlik ve dolandiricilik gibi bir¢ok sug;
edebiyat, tiyatro ve sinema gibi anlatim araglarinda konu edilmektedir. Bireysel
bir olgu olarak ele alinabilen sug, daha genis kapsamli olarak toplumsal
baglamda incelenmektedir. Bu c¢alismada, su¢ ve sinema baglaminda Reha
Erdem’in Seni Buldum Ya! filmi ele alinmaktadir. 2021 yilinda internet
tizerinden gosterime sokulan film, dolandiricilik yaparak hayatimi kazanan Ali
Felek karakteri {izerinden hikayesini anlatmaktadir. Filmdeki tiim karakterler bir
sekilde suca bulasan ya da ge¢imini sug isleyerek saglayan insanlardir. Diinyay1
etkileyen COVID-19 salgimi sirasinda c¢ekilen filmde karakterler arasindaki
iletisim, internet iizerinden iletisim kurmayi saglayan goriintiilii goriisme
uygulamalar1 aracilifiyla kurulmaktadir. Film bu c¢alismada; sosyolojinin
alanina giren sug, dolandiricilik sucu, siber su¢ ve sosyal miihendislik
kavramlar1 baglaminda ¢oziimlenmektedir. Yapilan sosyolojik ¢oziimleme
sonucunda filmde yaratilan catismalarin ve karakterler arasinda kurulan
iligkilerin, toplumsal bir olgu olarak su¢ kavrami baglaminda olustugu ve
sekillendigi bulgulanmustir.

Anahtar Kelimeler: Sinema, Sug, Temsil, Reha Erdem, Seni Buldum Ya!
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WHOMEVER IS WITHOUT SIN MAY PLEAD THE FIRST
COMPLAINT: THE MOVIE HEY THERE! IN THE CONTEXT OF
CRIME AND CRIMINALS

Inst. Dr. Emin PAFTALI

The interesting elements of humans’ individual and social life are
preferred as subjects in cinema and other mediums of dramatic expression.
Crime is one of these interesting elements. Many crimes such as murder, theft
and fraud are discussed in narrative tools such as literature, theater and cinema.
Crime, which can be handled as an individual phenomenon, is examined in a
broader social context. In this study, Reha Erdem's movie Hey There! is
discussed. The movie, which was released on the internet in 2021, tells its story
through the character of Ali Felek, who earned his living by fraud. All the
characters in the movie are people who are somehow involved in crime or make
a living by committing crimes. The communication between the characters in
the film, which was shot during the COVID-19 epidemic that affected the
world, is established through video call applications that enable communication
over the internet. In this study, the film is analyzed in the context of the
sociological concepts of crime, fraud, cyber-crime and social engineering. As a
result of the sociological analysis conducted, it was found that the conflicts
created within the film and the relations portrayed between the characters were
established and shaped in the context of the concept of crime as a social
phenomenon.

Key words: Cinema, Crime, Representation, Reha Erdem, Hey There!
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SENI BULDUM YA! FILMINDE ATRAKSiYON(LAR)
SINEMASININ iZLERIi: DANS VE MUZIKAL SAHNELERIN
ANALIZI

Aras. Gor. Dr. Murat SAHIN

Bu c¢alismada, Seni Buldum Ya! (2021) filmindeki dans ve miizikal
sahnelerin, Tom Gunning’in atraksiyon(lar) sinemasi kavrami g¢ercevesinde
degerlendirmesi yapilmistir. Erken donem sinema tarihi iizerine caligmalari
bulunan Gunning, 1906 Oncesi sinemaya, “atraksiyon(lar) sinemas1” adini
vermektir. 1906’dan sonra yapilan filmlerde anlati sinemasmin egemen
oldugunu ifade eden Gunning, atraksiyonlar sinemasinin ise daha ¢ok avangard
ozellikler tasiyarak varligim devam ettirdigini ifade etmektedir. Ayrica yeni
iletisim teknolojileriyle birlikte atraksiyon(lar) sinemasinin yeni bi¢imler aldig1
da sdylenebilir.

Atraksiyon(lar) sinemasinin temel Ozellikleri arasinda; seyirciyle
kurulan farkli iliskinin yansimasi olarak oyuncularin siirekli olarak kameraya
bakmalari, ekran dis1 alanin gdziikmemesinden dolay: ilginin kadraj icinde
olmasi ve kendi i¢ine kapanmis olan kurmaca diinyay1 kirmak i¢in kendini
sergileyen karakterlerle dolu olmasi bulunmaktadir. Bu bakimdan Gunning,
atraksiyon(lar) sinemasinin, anlati sinemasinin dikizlemeci 6zelliginin aksine
teshirci bir yapisinin bulundugunu belirtmektedir.

Seni Buldum Ya! filmi de yeni iletisim teknolojisinin bir 6zelligi olan
Zoom iizerinden c¢ekilen bir filmdir. Gunning’in ifade ettigi atraksiyon(lar)
sinemasiin avangard ozellikler tasiyarak filmlerde varligini devam ettirdigi
fikri, kendini bu filmde de gosterdigi diisiiniilmektedir. Filmde oyuncular
stirekli olarak ve belki de iletisim teknolojisinin kendine has 6zelliginden dolay1
zorunlu bir sekilde bilgisayar kamerasina bakmaktadirlar. Boylece filmde de
gonderme yapilan, “dordiincli duvar” yikilarak yabancilagsma saglanmaktadir.
Yine oyuncularin dans ve miizikal performanslarinin da hem anlati i¢in 6nemli
oldugu hem de teshirci bir nitelik tasidig1 diistiniilmektedir. Bu bakimdan
filmin, Tiirk sinemasinda oOzellikle anlatt ve kullanilan yeni teknikler
bakimindan 6ncii oldugu diisiiniilmektedir. Bu c¢alismada da atraksiyon(lar)
sinemasi Ozelliklerinin yansimasi olarak filmin degerlendirmesi yapilmustir.

Anahtar Kelimeler: Atraksiyon(lar) sinemasi, Dans, Miizikal, Tiirk sinemasi,
Seni Buldum Ya!
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TRACES OF ATTRACTIONS CINEMA IN HEY THERE! THE
FILM: ANALYSIS OF DANCE AND MUSICAL SCENES

Res. Asst. Dr. Murat SAHIN

In this study, the dance and musical scenes in Hey There! (2021) film
will be evaluated within the framework of Tom Gunning's concept of cinema of
attractions. Gunning, who has studies on the history of early cinema, named the
pre-1906 cinema as “attraction(s) cinema”. Expressing that narrative cinema is
dominant in the films made after 1906, Gunning states that the attraction cinema
continues its existence with more avant-garde features. It can also be said that
the attraction cinema has taken new forms with new communication
technologies.

Among the main features of attraction cinema; As a reflection of the
different relationship established with the audience, the actors are constantly
looking at the camera, the attention is in the frame because the off-screen area is
not visible, and it is full of characters who exhibit themselves to break the
fictional world that is closed to itself. In this respect, Gunning states that the
attraction cinema has an exhibitionist structure in contrast to the voyeuristic
feature of the narrative cinema.

Hey There! is also a film shot over Zoom, which is a feature of the new
communication technology. It is thought that the idea that the attraction cinema,
expressed by Gunning, continues its existence in the films by carrying avant-
garde features, shows itself in this film as well. In the film, the actors constantly
look at the computer camera, perhaps because of the peculiarity of
communication technology. Thus, alienation is achieved by demolishing the
"fourth wall", which is also referred to in the film. It is also thought that the
dance and musical performances of the actors are both important for the
narrative and have an exhibitionist quality. In this respect, the film is considered
to be a pioneer in Turkish cinema, especially in terms of narrative and the new
techniques used. In this study, the evaluation of the film will be made as a
reflection of the characteristics of the attraction cinema.

Keywords: Cinema of attractions, Dance, Musical, Turkish cinema, Hey There!
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PANDEMI KISKACINDA DOLAP CEVIRME: IDEOLOJININ
DEMAGOJiSi

Do¢. Dr. Giilin TEREK UNAL, Do¢. Dr. Giilay ER PASIN

Ideloji denildiginde ilk akla gelen isim elbette Karl Marx dir. Hegel’in
Diyalektik yontemi ve biling kavramlarina sadik kalan Marx, din olgusu iizerine
yaptig1 elestiriler ve dinin karsisina felsefeyi getirmesi ile akademik ¢evrelerin
tartisma konusu olmustur. Marx, modernlesmeyi kapitalizm iizerinden okurken
Emile Durkheim sanayilesmeyi, Max Weber ise teknolojiyi merkeze alir.
Gramsci, ideolojiyi; en ince detaylariyla masaya yatirdigi “hegemonya”
kavrami kapsaminda ele alirken Althusser, bireyin gercek yasam ile kurdugu
hayali iligkilerin tasarimi olmasiyla ele alir.

Bu c¢alismada, Seni Buldum Ya! (Reha Erdem, 2021) filminin ideolojik
cOziimlemesi yapilmistir. Bu dogrultuda Canetti’nin gii¢ ve iktidar kavramlari
ve Dijk’in ideolojiyi, sosyal yasam pratiklerinin basat bir unsuru olarak almasi
calismanin ideolojik ¢ercevesini belirlemistir. Filmin COVID-19 salginm
doneminde c¢ekilmis olmasi ve konusunun da bu dénemde ge¢mesi dogrudan,
“Biiyiik Kapatilma” kavramu ile iligkilidir.

Caligmanin teorik ¢ercevesini, geleneksel mesruiyet, toplumsal norm,
basat normlar {izerinden kurulan hegemonik baski ve ataerkil hegemonya
kavramlar1 yapilandirmaktadir. Film, ideolojik aygitlar ve hegemonik séylem
konusunda Althusserci bir yaklasima sahiptir. Filmde mizahi unsur, iktidarla
dolandiricinin  yer degistirmesine dayanir. Yanisira filmde dijitallesme
iizerinden kapatilma, gozetim, giivenlik gibi konular yasal-mesru ikiligi
iizerinden ele alinmuistir.

Anahtar Kelimeler: Seni Buldum Ya!, ideolojik ¢oziimleme, Hegemonya,
Mesruiyet, Toplumsal norm.
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SCAMMING IN THE GRIP OF PANDEMIC: DEMAGOGY ON
IDEOLOGY

Assoc. Prof. Giilin TEREK UNAL, Assoc. Prof. Giilay ER PASIN

Karl Marx is the first name to be mentioned when it comes to ideology.
Staying loyal to Hegel's dialectic method and concepts of consciousness, Marx
became the subject of discussion in academic circles with his criticisms of
religion and bringing philosophy in opposition to religion. While Marx
examines modernization through capitalism, Emile Durkheim focuses on
industrialization and Max Weber focuses on technology. Gramsci deals with
ideology through the concept of "hegemony" while Althusser frames ideology
as the design of the imaginary relationships that the individual establishes
within real life.

In this study, the ideological analysis of the movie Hey There! (Reha
Erdem, 2021) was made. In this direction, Canetti's concepts of power and
authority and Dijk's taking ideology as a dominant element of social life
practices established the ideological framework of the study. The fact that the
film was shot and its plot was set during the COVID-19 pandemic makes a
direct relation to Foucault’s ‘The Great Confinement’.

The theoretical framework of the study is focused on the concepts of
traditional legitimacy, social norms, patriarchal hegemony and hegemonic
oppression via dominance. The movie has an Althusserian approach on the
subject of ideological apparatuses and hegemonic discourse. The humorous
aspect of the movie is based on the replacement of the swindler with authorities.
Confinement, surveillance, security is discussed through legitimacy and legality
as outputs of digitalization in the movie.

Keywords: Hey There!, 1deological analysis, Hegemony, Legitimacy, Social
norms.
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SENI BULDUM YA! FILMINDE KONTROLU ELE GECIiREN
KADINLAR

Aras. Gor. Sibel TURAN

Bu caligmada Reha Erdem’in tamamini Zoom uygulamasi iizerinden
cektigi ve oyuncularin birbirleriyle hi¢ karsilasmadiklart hatta birbirini
tanimayan oyuncularin da yer aldigi Reha Erdem’in Seni Buldum Ya! (2021)
filmi, feminist film elestirisi ger¢evesinde ¢oziimlenmistir. Filmde yer alan 6
kadin karakterin nasil temsil edildikleri, dolandiric1 erkek karakter Felek ile
kurduklart ikili iligkiler baglaminda nasil yansitildiklarinin tespit edilmesi bu
calisgmanin ana konusudur. Feminist elestiri, filmsel anlatidaki kadin
sunumlariin ger¢egi yansitmadigini ve bunun en biiyiikk nedeninin de erkekler
tarafindan anlatilan, tasvir edilen kadinlarin filmlerde yer aldigim
savunmaktadir. Kadinlarin toplum i¢indeki konumu ve haklarinin genisletilmesi
temelli feminist ideolojiye dayanan feminist film elestirisi, hdkim ideolojinin
etkilerini tastyan sinemanin kadina yonelik cinsiyet¢i ve esitsiz yapinin ortaya
cikarilmasimmi amaclamaktadir. Seni Buldum Ya! filmindeki kadin karakterler
feminist film elestirisi ile analiz edilerek kadinlarin nasil sunuldugu, hangi
yonlerinin 6n plana ¢iktig, film boyunca kendilerini dolandirmaya calisan
karakteri nasil kendi diledikleri sekilde yonlendirdikleri incelenmistir. Sonug
olarak filmdeki kadinlarin erkegin bakisi ile tasvir edilmedigi durumlarin da yer
aldig1 hatta bir sahnede erkegin, kadinin bakisinin nesnesi oldugu bulgusuna
ulagtlmistir. Filmdeki kadinlarin, feminist film elestirisinin iddia ettigi gibi
diinyay1 anlamakta aciz ve gli¢sliz olmadiklari, i¢inde bulunduklari duruma ¢ok
cabuk uyum saglayarak hayatlari1 devam ettirmeye c¢aba gdosterdikleri
gorilmektedir. Filmdeki kadin karakterlerin Felek ile iligkisine bakildiginda
onlar1 dolandirmaya c¢alisirken adeta tuzaga diisen, yonlendirilen bir erkegin
varlig1 ortaya ¢ikmaktadir.

Anahtar Kelimeler: Feminist elestiri, Feminist analiz, Feminist film
¢Oziimlemesi, Tiirk sinemasi, Kadin.
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THE WOMEN WHO TAKE CONTROL IN THE MOVIE HEY
THERE!

Res. Asst. Sibel TURAN

In this study, Reha Erdem's movie Hey There! (2021), which was shot
by Reha Erdem entirely through the Zoom application and the actors never met
each other and even did not know each other, was analyzed within the
framework of feminist film criticism. The main topic of this study is to
determine how the 6 female characters in the film are represented and how they
are reflected in the context of the bilateral relations they have established with
the fraudulent male character Felek. Feminist criticism argues that female
representations in the filmic narrative do not reflect reality, and the main reason
for this is that the women depicted, described by men, appear in films. Feminist
film criticism, based on the feminist ideology based on the position of women
in society and the expansion of their rights, is aimed at revealing the sexist and
unequal structure of cinema for women, which has the effects of the prevailing
ideology. The female characters in Hey There! were analyzed with feminist film
criticism and examined how women are presented, which aspects come to the
fore, and how they guide the character who tries to cheat themselves in their
own way throughout the film. As a result, it was found that a man is the object
of a woman's gaze in a scene that even includes situations where women in the
film are not depicted with a man's gaze. It is seen that the women in the film are
not incapable and powerless to understand the world as the feminist film
criticism claims, and they are trying to continue their lives by adapting to the
situation they are in very quickly. Looking at the relationship of the female
characters in the film with Felek, it turns out that there is a man who is almost
trapped and directed when trying to cheat them.

Keywords: Feminist criticism, Feminist analysis, Feminist film analysis,
Turkish cinema, Woman.
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CERCEVENIN iCINE SIKISTIRILAN KARAKTERLER: SENJ
BULDUM YA!

Dog. Dr. Elif Gizem UGURLU

Yonetmen cergevesinin igini, oranini nasil belirlemis olursa olsun
mizansen yaklagimi ile ¢éziimlenebilir. Cergevenin icinde neler oldugu, nasil
diizenlendigi mizansenle ilgilidir. Mizansen &gelerinin diizenlenme bigimi
yonetmenin bir duyguyu izleyiciye gecirme c¢abasi ile iligkilidir. Sadece
cergevenin igindekiler degil, disarida birakilanlar da film ¢o6ziimlemelerinde
anlamli olsa da bu calismada c¢erg¢evenin igindekilere odaklanilmaktadir.
Calismada profesyonel kamera olanaklarmin kisith oldugu, bilgisayarlar
tizerindeki kameralar kullanilarak smirli teknik imkanlarla ger¢evenin nasil
diizenlenerek sikismighk, kistirilmighik hissini  yaratabildigi sorusundan
hareketle Reha Erdem’in 2021 yilinda cektigi ve dijital platformdan (MUBI)
yayinlanan Seni Buldum Ya! adli filmi ¢6zlimlenmistir. Tiirkiye’nin pandemi
yiliziinden kitlesel ev karantinalari ile karsilasildigi donemde c¢ekilmis ve
gosterime girmistir. Karantina kosullar1 toplumu da ekonomik, politik ve
psikolojik baglamda sikintiya siiriiklemistir. i1k bakista ayn1 ekranda iki gergeve
orani goriildiigii bunun c¢ergevenin sinirlarini belirlemek, karakterleri etrafi kalin
cizgilerle cevrili alanda tutmak olarak okunabilecegi bulgulanmustir.

Ayrica ev sabit bilgisayar kameras: ile ¢ekilen goriintiilerin iginde
sikisip kalinan diinyay1, profesyonel kamera ile ¢ekilen hareketli goriintiilerin
Ozgiirce dolagilabilen diinyay1 birbirinden ayirmak i¢in kullanildig1 goriisiine
ulasilmistir. Alan derinligi ve g¢ekim Olgekleri tercihleri ile mekan bilgisi
iizerinden karakterlerin bulunduklar1 alanda sikismisliklar1 aktarilabilmistir.

Anahtar Kelimeler: Mizansen ¢Oziimleme, Sinema, Pandemi, Reha Erdem,
Seni Buldum Ya!
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THE CHARACTERS TRAPPED IN THE FRAME: HEY THERE!
Assoc. Prof. Elif Gizem UGURLU

No matter how the director has determined the interior of his frame, it
can be analyzed with the mise-en-scene approach. What happens inside the
frame and how it is arranged is related to the mise-en-scéne. The arrangement of
the mise-en-scéne elements is related to the director's effort to pass an emotion
to the audience. Although, not only what is inside the frame but also what is left
out is meaningful in film analysis, this study focuses on what's inside the frame.
In the study, based on the question of how the frame can be arranged with
limited technical possibilities by using cameras on computers, where
professional camera possibilities are limited, creating a feeling of being stuck
and trapped, the movie Hey There!, shot in 2021 by Reha Erdem and released
on the digital platform MUBI, has been analysed. The film was shot and
released during the period when Turkey faced mass home quarantines due to the
pandemic. Quarantine conditions have dragged the society into economic,
political and psychological distress. At first glance, it has been found that two
aspect ratios are seen on the same screen, which can be read as defining the
borders of the frame, keeping the characters in the area surrounded by thick
lines. In addition, it has been reached the opinion that the images taken with a
home fixed computer camera are used to separate the world that is trapped in,
and the moving images taken with a professional camera are used to separate
the world that can be navigated freely. Depth of field and shooting scale
preferences, and the characters' feeling of entrapment in the area they are in can
be conveyed through spatial information.

Key words: Mise-en-scéne analysis, Cinema, Pandemic, Reha Erdem, Hey
There!
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ENGELLERE RAGMEN SiNEMA: SENI BULDUM YA!
Dog. Dr. Hakan UGURLU

Gilinlimiizde sadece sinema salonlarinda degil, evde, i yerinde, arabada,
karavanda, otobiiste, ucakta film izlemek miimkiin hale gelmistir. Mekandan
bagimsiz izleyebilmenin ardinda da filmlerin dijital kopyalarimin taginabilir ya
da uzaktan erisilebilir olmasi yatmaktadir. Sinemanimn ilk yillarinda film
yapimindaki teknik zorluklar aksiyonun devamini saglamayi zorlastirsa da
yonetmenler zaman iginde bu zorluklar1 agsmanin bir yolunu bulmuslardir.
Teknik smirhiliklara ragmen yapilan bu oncii filmleri izleyenler kendi hayal
giicleri ile filmde gordiiklerini birlestirerek yeni filmler gerceklestirmislerdir.
Sanat engeller karsisinda yeniden firetilmeye uygundur. Giiniimiizde farkli
engeller ¢ikmaktadir. Pandemi 21. yiizyilin engelidir. Sinemaya gidemeyenler
onceden kullanmiyorlar olsalar da filmleri dijital platformlardan izlemeye
baslamislardir. Teknik kisithiliklar altinda dizi ¢ekimleri, pandemi déneminde
yaratic1 ¢aligmalar, belgeseller ¢ekilmeye calisilirken yonetmen Reha Erdem
pandemi zamanini da anlatan {istelik pandemi siireci icinde Seni Buldum Ya!
(2021) adli filmi ¢ekmistir. Film Tiirkiye’de ve diinyada c¢evrim i¢i bir video
konferans uygulamasi ile ¢ekilmis ilk uzun metraj film olma o6zelligini
tasimaktadir. Calisma Seni Buldum Ya! filminin kisithiliklar, sinirliliklar i¢inde
film yapiminin nasil miimkiin olabildigini tartismaktadir. Sonug¢ olarak;
sanatginin her donemde Oniine politik, ekonomik, siyasi ya da giiniimiizde
oldugu gibi pandemik engellerin ¢ikabildigi ortaya konmus, sanat¢inin sanatini
yapmasini, iiretim yapmasini, yeni yontemler bularak, diizenlemeler yaparak bu
engelleri asabildigi 6rneklendirilmistir. Ote yandan, bu film &zelinde oldugu
gibi, sanatsal a¢idan da bir birikime sahip olunmasi gerektigi anlasilmistir.
Ayrica bu siiregte yasanan zorluklarin kullanilan malzemenin, ortamin, eserin,
sanat¢inin ve hatta izleyenlerin evrilmesine neden oldugu gézlenmistir.

Anahtar Kelimeler: Sinema, Reha Erdem, Pandemi, Seni Buldum Ya!
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CINEMA DESPITE THE OBSTACLES: HEY THERE!
Assoc. Prof. Hakan UGURLU

Nowadays, it has become possible to watch movies not only in movie
theaters, but also at home, at work, in a car, in a caravan, on a bus, or on a
plane. Behind the ability to watch independently of the location lies the portable
or remote accessibility of the digital copies of the movies. Although the
technical difficulties in filmmaking in the early years of cinema made it difficult
to keep the action going, the directors found a way to overcome these
difficulties over time. The viewers of these pioneering films, which were made
despite technical limitations, combined with their own imaginations and made
new films. Art is suitable for reproduction in the face of obstacles. Today,
different obstacles arise. The pandemic is the obstacle of the 21st century.
Those who cannot go to the cinema have started to watch movies on digital
platforms, even if they did not use them before. While trying to shoot TV series,
creative works and documentaries under technical limitations, director Reha
Erdem also states that he made the film Hey There! (2021) during the pandemic
and under these conditions. The film has the distinction of being the first feature
film shot with an online video conferencing application in Turkey and in the
world. This study discusses how it is possible to make a film within the
aforementioned constraints and limitations through the movie Hey There!. As a
result, it has been revealed that political, economic, or pandemic obstacles may
arise in front of the artist in every period, and it has been exemplified that the
artist can overcome these obstacles by finding new methods and making
arrangements. On the other hand, it has been understood that, as in the case of
this film, it is necessary to have an artistic background. In addition, it was
observed that the difficulties experienced in this process caused the material
used, the environment, the work, the artist and even the audience to evolve.

Key Words: Cinema, Pandemic, Reha Erdem, Hey There!
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Tark sinemasi ile ilgili yapilmis calismalara odaklanan Ulusal Film
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